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SYLOXI HAIRSPRF 


TRE LADY-BATEJUST 


‘The world of Rolex is filled with stories of perpetual excellence. A feminine-sized Rolex, 
the Lady-Datejust is the ultimate expression of elegance in a timeless Rolex classic. 
An endless combination of dials, bezels and diamonds complements its iconic date window 
and Cyclops lens. With calibre 2236, Rolex’s most technologically advanced movement, 
it continues to set the standard in elegance and performance. This is a story of perpetual 
excellence, the story of Rolex. 


#Perpetual 


FOR AN OFFICIAL ROLEX JEWELER VISIT ROLEX.COM 
ROLEX ¥ OYSTER PERPETUAL AND DATEJUST ARE ® TRADEMARKS. NEW YORK 
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FEEL LIGHT TRANSFORMED 


Innovative window treatment designs by Hunter Douglas transform the natural light in 
your home to create the perfect ambiance, whatever the moment. #FeelLightTransformed 


©2019 Hunter Douglas Inc. ® is a registered trademark of Hunter Douglas Inc. 


Pirouette® Shadings with PowerView® Motorization 


HunterDouglas 


Préface. Modular sofa, design Studio Roche Bobois. 
Cascade. Cocktail table and end table, design Fabrice Berrux. 
Manufactured in Europe. 


Complimentary 3D Interior Design Service’ Quick Ship program available? 
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French Art de Vivre 
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HARRY WINSTON 


RARE JEWELS OF THE WORLD 


NEW YORK BEVERLY HILLS SAN FRANCISCO LAS VEGAS CHICAGO DALLAS HONOLULU 
SOUTH COAST PLAZA HOUSTON RIVER OAKS DISTRICT BAL HARBOUR SHOPS MIAMI DESIGN DISTRICT 
800 988 4110 


HARRYWINSTON.COM 


Discover the 
CLASSIC WINSTON ¢ (OLLEC TION 


2019 Harry Winston. Inc. CLASSIC WINSTON™ RING 
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TRE ART OF TILB, PERFESG [EE 


Redefine elegance with the flourishing floral hues of Milas Lilac marble. 
Explore the largest selection of tile in the U.S. online or at your 
nearest showroom. 


= 
140 STORES IN 31 STATES | TILESHOP.COM/ARCHDIGEST they ile Shop 
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(1862-1938) 


A rare and stunning example by a premier American impressionist. 


Peonies and fris, 1926 Asking price: $95,000 
Exhibited at the Currier Museum of Art, Delaware Art Museum, Denver Art Museum, 


Terra Foundation for American Art, and Museum of Fine Arts, Boston 


Request our hardbound catalogue Important American Paintings, Volume XX: Truth 


QUESTROYAL FINE ART, LLC 


Important American Paintings 


903 Park Avenue (at 79th Street), Third Floor, New York, NY 10075 1:(212) 744-3586 F:(212)585-3828 
Hours: Monday-Friday 10-6, Saturday 10-5 and by appointment 
EMAIL: gallervequestrovalfineart.com wWwww.questroyalfineart.com 


CONTENTS october 
10 


A PRIVATE RESIDENCE 
DESIGNED BY 
BJARKE INGELS. 


30 
32 


39 


65 


92 


102 


Editor’s Letter 
Object Lesson 


How Eero Saarinen’s pioneering 
Pedestal table solved a common 


dining room dilemma. 


Discoveries 

Benjamin Paulin and Alice 
Lemoine’s Paris apartment 
upholds the legacy of his late 
father, furniture master Pierre 
... Showcasing the best new 
light fixtures .., Frances Merrill 
designs a jubilant home in L.A.... 
At Stephanie Goto’s Manhattan 
studio, not everything is what it 
seems... Carolina Herrera teams 
up with Cabana on a brightly 
patterned collection of tableware 
... Mitchell Gold and Bob 
Williams celebrate three decades 
in business ... and more! 


New Creatives 

Six rising stars of contemporary 
craft who are breaking the rules 
and building upon tradition. 


Foreign Exchange 
From their new home base in 
Mexico City, Rodman Primack 
and Rudy Weissenberg find 
inspiration in the country’s 
flourishing design scene. 

BY SARAH MEDFORD 


Make It BIG 


Thanks to an intrepid client, 
superstar architect Bjarke Ingels 
unveils his first private house. 

BY SAM COCHRAN 


PAUL RAESIDE 


time for Spirit, time for Harmony 


eee ertereer eetont ve rmnerrty 


BRLUNELLO CUCINELLI 


BEN SOLEIMANI 


Attainable Luxury for the Home 


www.bensoleimani.com 1.888.216.4277 


Mano Rug -— Indigo / Grey, Pelu Rug — Nickel 
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An irresistible attraction inhabits every detail of 
the Levoir™ Bath Collection by Brizo. The new Brilliance 


Luxe Steel" finish brings to life the interplay of darkness 
| and light, while optional Black Crystal accents add 
f an alluring glint that fascinates and intrigues, 
‘ 
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Available exclusively in showrooms, 
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A HOME DESIGNED 

BY BJARKE INGELS. 
“MAKE IT BIG,” PAGE 102. 
PHOTOGRAPHY BY 
PAUL RAESIDE. STYLED 
BY TESSA WATSON. 
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INFORMATION GO TO 
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CALL 800-365-8032, 
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SUBSCRIPTIONS@ 
ARCHDIGEST.COM. 


DIGITAL EDITION 
DOWNLOAD AT 
ARCHDIGEST.COM/APP. 


NEWSLETTER 

SIGN UP FOR AD’S 
DAILY NEWSLETTER, 
AT ARCHDIGEST.COM/ 
NEWSLETTER. 


COMMENTS 

CONTACT US VIA 
SOCIAL MEDIA OR 
EMAIL US AT LETTERS@ 
ARCHDIGEST.COM. 
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STRESSED TRADITIONAL 


“Architecture is creating the frame- 
work for the life we want to live.” 


—Bjarke Ingels 


This issue is full of original thinkers, independent spirits, and 
expansive, modern dreamers. Among them, Danish starchitect 
Bjarke Ingels epitomizes living large—his firm, after all, is called 
BIG (Bjarke Ingels Group). With global reach, he has realized 
the many wildly imaginative, sky’s-the-limit ideas that have made 
him famous—including Lego House and Copenhill, a waste- 
treatment facility with a ski slope on the roof. But, as AD’s Sam 


Cochran writes in our cover story, Ingels had never tackled a 
private residence. “No one asked,” says a nonchalant Ingels, who 
is undoubtedly intimidating to your average homeowner. 
however, to the confident design connoisseur who cold-called BIG 
to commission a house on a tricky wedge-shaped plot constrained 
by neighbors, a gorge, mature palms, and building restrictions. 
Oh, and the client wanted to squeeze in a lap pool, too. The result 
is spectacular, and Ingels admits, “We weren’t guaranteed that 

it was going to be a great house, but we arrived at something full 
of character.” Also wildly innovative is the fresh crop of young 


Not, 


British landscape designers profiled in Mitchell Owens’s lively 
feature “The Green Team.” Though clipped boxwood and 


rambling roses are stil] on the garden-design menu, 
these dynamic talents are focusing particularly 

on climate change, naturalism, native plants, and 
sustainability. “In 2050, London will have the same 
climate as Barcelona,” says Charlotte Harris of 
Harris Bugg Studio. “It’s not enough for a garden to 
be aesthetically stunning anymore.” Also pushing 
boundaries are AD100 talent Rodman Primack and 
his partner, Rudy Weissenberg, who finally made 

a long-yearned for move to Mexico City. The couple 
have even launched a business representing local 
designers and craftspeople. “What do you add 

to New York City nowadays in the design space?” 
Weissenberg notes, “Mexico is a place where you 
can still add something to the story, where 

you can have an impact.” 
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AMY ASTLEY 
Editor in Chief 
@amyastley 


1. BJARKE INGELS'S 
FIRST PRIVATE 
RESIDENCE. 2. YOUNG 
BRITISH LANDSCAPE 
DESIGNERS PHOTO- 
GRAPHED IN THE 
PALM HOUSE AT KEW 
GARDENS. 3. STYLIST 
CAROLINA IRVING'S 
VACATION HOUSE IN 
PORTUGAL. 4 RODMAN 
PRIMACK’S MEXICO 
CITY APARTMENT. 

5. WITH INGELS AT THE 
TOPPING OUT OF HIS 
XI TOWERS IN NYC. 
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EERO SAARINEN’S 1957-DEBUTED PEDESTAL DINING TABLE FOR KNOLL ADDS A MODERN 
TOUCH TO A 19TH-CENTURY LONDON HOME DECORATED BY AD100 TALENT AXEL VERVOORDT. 


MICHAEL PAUL/LIVING INSIDE 


CapitalOne 


What’s in your wallet?° 


Earn 4” cash back on 
dining & entertainment 


So check out a new ramen shop or get 
tickets to a new show. With the Capital One® 
Savor® card, when you go out, you cash in. 


Capital 
“= SAVOR" 


Terms apply and credit approval required. Offered by Capital One Bank (USA), N.A. © 2019 Capital One. 


innish-American architect Eero Saarinen had clear objectives when it 
came to furniture design: “It must be classic, in the sense of responding 
to an often recurring need.” One such need emerged in the mid-1950s, 
while he was designing dining furniture for Knoll. “I wanted to clear up 
the slum of legs,” he said, speaking of the unsatisfactory undercarriages 
he observed in the chairs and tables of his day. _ 

Saarinen had addressed the problem before. For the Kingswood School for girls 
at Michigan’s Cranbrook Schools (his father, Eliel, was president of Cranbrook 
Academy of Art and head of its architecture program), he devised a table with four 
legs clustered into a central base. But the streamlined, mass-producible concept he 
presented to Knoll scrapped the legs altogether. Instead, the Pedestal Collection’s star 
was a tabletop of wood veneer, marble, or plastic set atop a cast-aluminum swoop. 

Soon after its 1957 introduction, the Pedestal table was everywhere, from modern 
homes across the nation to commercial interiors. A custom version with marble 
top, terrazzo base, and functioning fountain was devised for 
Saarinen’s iconic Miller house in Columbus, Indiana. A fleet 
with polished bronze tops and black enameled aluminum 
bases was sent to the Four Seasons restaurant in 1959. Recently, 
they were sprinkled throughout Saarinen’s 1962 TWA 
Terminal, reborn as part of the TWA Hotel at New York’s 
John F. Kennedy International Airport. 

Copies emerged, too, but Knoll continues to produce the 
originals in varying sizes and finishes (from $2,221) for designers 
such as the AD100’s Tom Scheerer. “Anyone who has been 
stuck sitting at one of the legs of a circular table can appreciate 
the functionality of the pedestal base,” attests Shelley Selim, 

a curator at the Indianapolis Museum of Art and Miller House 
and Garden. “Plus, the legion of knockoffs always looks so 
clumsy in comparison.” dwr.com —HANNAH MARTIN 
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1. A TANGERINE 
VERSION INA 
MARTHA’S VINEYARD 
HOME BY SHELTON, 
MINDEL & ASSOC. 

2. DESIGNER TOM 
SCHEERER’S BAHAMIAN 
GETAWAY. 3. DWR’S 
SAARINEN TABLE. 

4. SAARINEN’S NEWLY 
RESTORED TWA 
TERMINAL, PART OF 
THE TWA HOTEL. 


4043 Primordia - NEW 


Beautifully superior. 


Designed by nature. Perfected through innovation. 


Find yours at caesarstone.com © caesarstone’ 


SPECIAL ADVERTISING SECTION 


DESIGN ISTORIES 


SAMUEL & SONS 


THE ENCORE COLLECTION 
BY LORI WEITZNER 


1, MERENGUE PLEATED METALLIC BORDER IN GARDEN 
AND VIRTUOSO APPLIQUE BORDER IN COVE 


2. LORI WEITZNER AT WORK IN HER STUDIO 


3, PROMENADE PLEATED WOOL BORDER IN MULBERRY, MINUET 
PLEATED BORDER IN LATTE, TARANTELLA PLEATED BORDER 

IN LILAC, MERENGUE PLEATED METALLIC BORDER IN MULBERRY, 
AND VIRTUOSO APPLIQUE BORDER IN DESERT BLOOM 


ADS6O 


Samuel & Sons leads the world of passementerie with its visionary and sophisticated 
approach to interior décor. Its refined, fully articulated color palettes and cutting-edge 
constructions, such as laser-cut borders, appliqué, velvet epinglé, and unique printing 
techniques, are elegant yet novel. 


Recently launched, Encore, by Lori Weitzner, brings new vision to pleating and beading, 
paying homage to Lori’s original collections for Samuel & Sons, Repertoire, and Bijoux, 

while introducing advanced techniques and a multifaceted selection of dimensional 
passementerie. Noteworthy patterns include the Virtuoso Appliqué Border, depicting a 
beautiful, watercolor-printed sateen ogee, and the Minuet Border, which features an inverted 
pleat. The collection’s palette is evocative of Weitzner’s poetic sensibility around color. 


Samuel & Sons has redefined classic trim in a contemporary context that has resonated 
across the globe, An authority in the world of passementerie, the company provides 


future direction for the industry with each innovative collection. 


VIEW THESE AND OTHER PRODUCTS AT ARCHDIGEST360.COM 
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The Alexa Hampton cottection 


theodorealexander.com 
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Family Heirlooms 2 
Benjamin Paulin and Alice Lemoine’ Paris 

apartment proves the perfect backdrop 

for upholding the legacy of his late father, 

furniture master Pierre Paulin 


BENJAMIN PAULIN AND ALICE LEMOINE, WITH DAUGHTERS IRENE AND DIANE AND A FRIEND, 
ON A PIERRE PAULIN BIG C SOFA IN THEIR PARIS LIVING ROOM; ARTWORKS BY VERNER PANTON. 


PHOTOGRAPHY BY ALEXIS ARMANET ARCHDIGEST COM 290 


__DISCOVERTES 


1. PIERRE PAULIN’S 
TAPIS SIEGE HOLDS 
COURT IN FRONT 

OF A PAULIN, PAULIN, 
PAULIN RECTANGLE 
MODULE BOOKSHELF. 

2. THE FIRST REEDITIONS 
OF PAULIN’S ELYSEE 
TABLE AND CHAIRS 
ANCHOR THE OFFICE. 


narecent afternoon, the Paris 
apartment of Benjamin Paulin and 
Alice Lemoine is stark naked save for 
a single bookcase and a few pieces 

of art—not exactly what you’d expect 
chez the son of the late, great French 
designer Pierre Paulin (1927-2009). “Sometimes we 
have nothing and sometimes we have four sofas,” notes 
Benjamin, explaining that their missing furniture, all 
by his father, is on loan for exhibitions in London and 
Frankfurt. If that sounds like musical chairs, they like 
it this way. “When it’s empty,” Benjamin says, “the 
girls run and dance. When it’s full, they jump from 
piece to piece. It’s a fun game both ways.” Adds Alice, 
“We don’t want to be fixed in something that doesn’t 
move. In French we call it getting too bourgeois.” 

It’s no accident that Paulin designs are at the fore- 
front of chic once again. In 2013 the family officially 
launched Paulin, Paulin, Paulin, dedicated to steering 
his father’s legacy into a new era. In the time since, 
they have faithfully realized his designs, many never 
produced in his lifetime. (New editions can now be 
found at Ralph Pucci in the States.) It hasn’t hurt that 
Benjamin and Alice are young and hip—he a part- 
time musician with several rap albums under his belt, 
she a former fashion designer—with a social circle 
that includes Joseph Dirand and Virgil Abloh. 
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ART INSPIRES TECHNOLOGY. TECHNOLOGY COMPLETES ART. 


quit 


THE dB DIFFERENCE. 
THE SILENCE OF PERFECT CRAFTSMANSHIP. 


The intricacies of a craftsman’s timepiece work in perfect, silent harmony 
The LG SIGNATURE washer is perfected to every gear and edge, 
minimizing unwanted noise while enhancing the wash performance. 


Get what you deserve at LGSIGNATURE,.com 
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LG SIGNATURE 
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DISCOVERIES 


1, PAULIN, PAULIN, 
PAULIN MIAMI 
TABLE, DESIGNED 
IN 1972 BUT FIRST 
PRODUCED IN 
2014. 2. A DOUBLE 
CATHEDRAL 
TABLE BY PAULIN. 


42 ARCHDIGEST.COM 


When the couple found their apartment, set in the 
9th arrondissement, three years ago, a main selling 
point was that the building’s staircase would be wide 
enough for moving large, unwieldy pieces in and out. 
Paulin was famous for the outsize scale of many of his 
designs, which ushered in the sexy, loungy mood of 
the 1970s and won him commissions for the Louvre 
and the Elysée Palace. Take the Big C sofa, which has 
reclaimed its place in their living room. Long and sin- 
uous, the piece can seat a dozen children or five-plus 
adults. When the prototype was delivered to New 
York City in 2014, the owner, a well-known architect, 
had to knock down a wall before moving it in. 

Barring a few of Alice’s family heirlooms, every- 
thing in the couple’s apartment is Paulin—a mix 
of new and vintage. The white dining set that anchors 
the open kitchen was first designed in 1972 but 


only realized in 2014 for a Louis Vuitton project at 
Design Miami. (There are just two in existence, 
though there are plans to launch a limited edition.) 
The office, meanwhile, features a reedition of the 
Elysée dining suite that Paulin created for French 
president Georges Pompidou in 1971. While it went 
into a small production at the time, Benjamin explains 
that the manufacturing process wasn’t true to his 
father’s modular design. “We are now doing the first 
real edition,” he says, noting that the new versions 
are all made in French ateliers by many of the same 
hands that touched the originals. “The artisans have 
areal love for the design and for my father’s legacy.” 
Family pride is certainly in the air at the apart- 
ment, which doubles as a viewing space for prospec- 
tive clients. “It’s a showroom where we are sleeping,” 
quips Benjamin. “There are kids here all day with 
pencils and chocolate cakes. It’s the way [customers] 
can imagine the furniture in their own place. In the 
end, you want to live with it. Even if it’s beautiful, you 
cannot lose the function.” ~JANE KELTNER DE VALLE 


er, 
Lasting Impression 


Benjamin Moore? paint engineered with Gennex® Color Technology 
stands the test of time. Choose from over 3,500 one-of-a-kind 
hues, like Claret Rose 2008-20 (shown), to deliver the perfect tone 
and exceptional durability, ensuring it will last for years to come. 
For more information, go to BenjaminMoore.com 
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PRODUCED FOR Benjamin Moore’ 


ATCHABLE 


When you find the perfect color, nothing else will do. 


Perfection comes from our paint and our proprietary Gennex’ 
colorants, together, creating results that are breathtaking. 
Rely on Benjamin Moore for premium quality and 
Gennex Color Technology, which makes our 
long-lasting colors, all 3,500 of them, one-of-a-kind. 


Unmatchable. 


WALL: Stormy Monday 
2112-50, Aura® Eggshell 
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mo HS ua 


Benjamin Moore 


©2019. Benjamin Moore & Co, Aue 


Benjamin Moore, Gennex, and the triangle “M” symbo! are registered tr 
Color accuracy is ensured only 


when tinted in quality. Benjamin.Moore* paints. (Of representations may differ 
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METRIQUE LARGE PENDANT; 
$1,334. KINGSHAVEN.COM 


GOTHIC WALL 
LANTERN; TO THE 
TRADE. CHARLES 
EDWARDS.COM 


MATIN TABLE LAMP 
BY INGA SEMPE FOR 
HAY; $195. HAY.COM 


LEAF WALL 
LIGHT; TO THE 

TRADE. VAUGHAN 
DESIGNS.COM 


HIBISCUS WALL LAMP 
BY INDIA MAHDAV!; 
PRICE UPON REQUEST 
FROM RALPHPUCCIL NET. 


CLASSIC LIT 
FRESH TAKES ON TRADITIONAL FIXTURES KEEP 
HISTORY ALIVE AND WELL; SHOWN IS A 
A FRANCISCO ENTRANCE HALL BY MILES REDO. 


MILFORD MINI 
PENDANT; $150. 
LIVEXLIGHTING.COM 
- 
= _ = 
SHOPPING 


Lighting the Wa 


The best new fixtures showcase | | 
a full spectrum of possibility | 


FORTUNA 
CHANDELIER; $3,679. 
CIRCALIGHTING.COM 


WRTESY OF RESPECTIVE COMPANIES 


INTERIOR: TREVOR TONDRO) ALL OTHESS Co 
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PVE SEEN THE DANCE OF A THOUSAND HANDS : 
AND THE SEVEN WONDERS OF THE WORLD. 
BUT NOTHING BEATS THE SIGHT OF ONE HAPPY GUEST. 


etm 


. 


Chief Concierge 
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CRYSTAL’ 


WHERE LUXURY IS PERSONAL™ 


CRYSTALCRUISES.COM 1.888.722.9996 
OR CONTACT YOUR TRAVEL ADVISOR 
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DISCOVERIES 


Perfect 
Posture 


SIX FAVE FLOOR LAMPS STAND TALL 


1. NOCTAMBULE FLOOR LAMP BY 
KONSTANTIN GRCIC FOR FLOS; $6,445. 
USA.FLOS.COM. 2. UPTOWN FLOOR 
LAMP; $5,908. FOSCARINI.COM. 3. JULIA 
FLOOR LAMP BY MITZI BY HUDSON 


VALLEY LIGHTING; $350. HVLGROUP.COM. 


4. TRUE BLUE TRIANGLE FLOOR LAMP 
BY CATHRINE RABEN DAVIDSEN; $6,500. 
THEFUTUREPERFECT.COM. 5. LITA FLOOR 
LAMP BY DAVID DOLCINI FOR LUCEPLAN; 
$1,830. LUCEPLAN.COM. 6. INIGO FLOOR 
LAMP BY TRUEING; FROM $8,630. 


THEFUTUREPERFEGTIGOM, 
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; 


FEATS OF 
IMAGINATION 


NINE SCULPTURAL 
TABLE LAMPS THAT 
STEAL THE SPOTLIGHT 


1, PLUMA LAMPS; 

FROM $999, STEVEN 
BUKOWSKI.COM. 

2. MEDIAN LAMP; $3,900. 
APPARATUSSTUDIO.COM. 
3. ROTONDA LAMP; 
$1,735. ADRIANCRUZ 
ELEMENTS.COM. 

4, FILIGRANA LAMP 

BY SEBASTIAN WRONG 
FOR ESTABLISHED 

& SONS; $520, MATTER 
MATTERS.COM. 

5. GEMINI LAMPS; $2,660 
EACH. BECBRITTAIN.COM, 
6. HECATE LAMP BY 
BARBER & OSGERBY 

FOR HERMES; $16,800. 
HERMES.COM. 

7. PEBBLE LAMP; 

$6,200. ROSIELI.COM. 

8. NULL LAMP BY 
STUDIO BUZAO; $6,000. 
GALLERYALL.COM. 

9. JENNIFER LAMP; $966. 
URBANELECTRIC.COM. 


hones 


ALL IMAGES COURTESY OF BESPRETIVE Cons 


YOU ARRIVE AS A GUEST. 
BECOME A FRIEND 
AND RETURN AS FAMILY. 


Samara, 


Penthouse Stateroom Attendant 


NU? 
CRYSTAL’ 


WHERE LUXURY IS PERSONAL™ 


CRYSTALCRUISES.COM 1.888.722.9996 
OR CONTACT YOUR TRAVEL ADVISOR 


OLA SINGLE RING PENDAN 
SONNEMANAWAYOFLIGHT.COM 


NEWTON FLOOR LAMP 
BY ANDREA BRANZI 
FOR NEMO; $2,390. 
NEMOLIGHTING.COM 


ARRIVAL TABLE LAMP 
BY PALOMBA SERAFINI 
FOR ARTEMIDE; $1,020. 
ARTEMIDE.NET 


LINEAR THINKING 
REDUCED TO THEIR ESSENCE, HIGH-TECH LIGHTS 
MAKE FOR MINIMALIST MARVELS; SHOWN IS A 
MICHAEL ANASTASSIADES MOBILE CHANDELIER A 
CASA PERFECT NEW YORK. 


POLE 02 LIGHT BY 
PHILIPPE MALOUIN FOR 
ROLL & HILL; $6,000. 

ROLLANODHILL.COM 


SINGLE LOOP WALL LIGHT BY 
MICHAEL ANASTASSIADES; $21,300. 
THEFUTUREPERFECT.COM 
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FLOAT ROUND PENDANT; 


$4,800. LADIESAND 
GENTLEMENSTUDIO.COM 


Vivid 
Idea 


GE’S NEW FULL COLOR 
SMART BULB LETS 
YOU CHANGE THE HUE 
OF A ROOM TO SUIT YOUR 
MOOD. CHOOSE FROM 
MILLIONS OF SHADES ON 
A WHIM OR SAVE 
FAVORITES FOR FUTURE 
USE, SELECTING SPECIFIC 
ONES TO WAKE YOU 


NOT IN THE MOOD FOR 
COLOR? THE SYSTEM’S 
TUNABLE WHITES CAN BE 
PROGRAMMED TO 
RECALIBRATE THROUGH- 
OUT THE DAY—FROM 
COOL IN THE MORNING 
TO WARM AT NIGHT. 
ADJUSTABLE WITH THE 
SOUND OF YOUR VOICE 
OR THE TOUCH OF 
YOUR PHONE, THE BULB 
WORKS WITH GOOGLE 
HOME, AMAZON ALEXA, 
AND APPLE HOME. 
FROM $40 AT BEST BUY. 
BESTBUY.COM 


UP AND WIND YOU DOWN. 


JOS eo me 


“1s 


PHIIDDE anal 


GLAS FRIEDMAN 


INTERIOR: DOV 


EST SEATING SYSTEM | RODOLFO DORDONI DESIGN 
EY ARMCHAIR | GAMFRATES! DESIGN 


GSHIP STORES; 
INOTT! NEW YORK BY DD¢, 136 MADISON AVE @ 31 ST. - T, 212 685.0095 
INOTTI LOS ANGELES BY ECRU, 8936 BEVERLY BLVD -T, 310 278 6851 
INOTTI MIAMI BY ODC, 3807 NE 2ND AVENUE - MIAMI DESIGN DISTRICT - T. 305 308 7300 
INOTT! CHICAGO BY ORANGE SKIN, 223 W. ERIE STREET - T. 312573 2798 


LSO AVAILABLE THROUGH MINOTTI'S AUTHORIZED DEALERS 
GENT ANNA AVEDANO T. 240 441 1001 - ANNA.AVEDANO@MINOTTI.COM 


Rc Part ent ane! 


Tar AM ae, 


MINOTTI.COM 


Space is Coming 
to Your Closet. 


The closet space you seek 
lies within the one you 
already have — no matter 


the size, budget or style. 


Up to 25% off 
Custom Closets, 
including Elfa: 


through October 13” 


Where Space Comes From 


———— 


r--- 


1. THE KITCHEN IS 
PAINTED IN BENJAMIN 
MOORE'S FRENCH HORN. 
2. KLAUS HAAPANIEMI 
PHEASANTS WALLPAPER 
AND A RUEMMLER 
PENDANT IN THE DINING 
ROOM. 3. NASSAU PAPER 
BY JUPITER 10 IN THE 


POWDER ROOM. 
. "Be No 
a is wes 
tk =a 
CLEVER 


Pattern Play 


Decorator Frances Merrill of Los Angeles-based Reath Design 
has a reputation for fearlessness when it comes to color and 
pattern. But she met her match in clients Frankie Shaw, creator 
of the Showtime comedy SMILF, and her husband, television 
writer Zach Strauss. “They really tested my limits,” Merrill confesses, 
describing the jubilant Franklin Hills home she designed for 

the young couple. Swathes of terra-cotta, yellow, green, and blue, 
strategically set against a kaleidoscopic array of fabrics and 
pore create an ambience that feels joyous and uplifting. 
Says Merrill, “It takes discipline to design a rainbow house 

that doesn’t look terr ifying. ” Maver RUS 
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1. WHEN PICKING COLORS, 
TEST AND RETEST, IN 
NATURAL AND ARTIFICIAL 
LIGHT, AT DIFFERENT 
TIMES OF THE DAY, IN ALL 
WEATHER CONDITIONS, 
CLOUDY AND SUNNY. 


2. JUXTAPOSE 
ELABORATE PATTERNS 
(FLORALS, ARABESQUES) 
WITH PUNCHIER, GRAPHIC 
PATTERNS (STRIPES, 
SIMPLE GEOMETRIES) TO 
CREATE A LIVELY RHYTHM 
FROM ROOM TO ROOM. 


3. REPLACE A 
NONDESCRIPT SIDE 
DOOR, LIKE THE ONE OFF 
THE KITCHEN, WITHA 
DOOR THAT HAS A GRID 
OF GLASS PANELS IN 
DIFFERENT COLORS. IT’S 
COST-EFFECTIVE AND 
UNABASHEDLY PRETTY. 


4. SPEND A LITTLE EXTRA 
MONEY ON QUALITY DOOR 
AND CABINET HARDWARE— 
THINGS YOU TOUCH DAILY. 


“(T MAKES A HOUSE FEEL. 


SOLID AND SUBSTANTIAL,” 
MERRILL SAYS. 


5. SMALL CHANGES TO 
EXISTING ARCHITECTURE 
CAN MAKE A BIG 
IMPRESSION. HERE THE 
DESIGNER ADDED A 
BULLNOSE EDGE TO THE 
WALL OPENING FROM 
THE DINING ROOM TO THE 
KITCHEN TO SOFTEN 

THE TRANSITION AND NOD 
TO THE CURVED FORM 

OF THE BREAKFAST BAR. 


PRESENTED BY 
SMARTWATER 

FOR MORE SMART IDEAS 
VISIT @GETCLEVER ON 
INSTAGRAM OR 
ARCHDIGEST.COM/CLEVER 


Clever 


cup holder 
friendly. 


® 


= 
= 


smartwater 


AD PRO STUDIO VISIT 


Material World 


At Stephanie Gotos 
Manhattan studio, not 
everything is what it seems 


sk Stephanie Goto about her work, and 

the Manhattan designer talks ingredients. 
“There’s not one way to understand a mate- 
rial,” she says, pointing out a shiny black 
table in her rooftop studio on Union Square. 
Created by design star Max Lamb and used 
for meetings as well as dinners courtesy of star chefs, the 
chunky piece seems hewn out of volcanic stone. But it turns 
out to be featherweight, rubber-coated polystyrene, a revela- 
tion that surprises, much like Goto’s projects for the art 
world (Hauser & Wirth, the Calder Foundation), restaurants 
(Aldea, Corkbuzz, Morimoto), and private clients (chef 
Daniel Boulud). “My overarching vision is to create spaces 
that allow multiple interpretations,” she adds. “That’s the 
beauty of architecture—it depends on who is looking at it.” 
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Take, for instance, the sparkling jewel-box workspace 
she devised for herself and her staff. A caretaker’s shed that was 
once part of creative-polymath Jean-Paul Goude’s apartment, 
the 1,500-square-foot structure has been dressed with custom 
mirrored black stainless steel that reflects and refracts the 
skyline, “so the building isn’t static.” Indoors is a dialogue of 
hard edges and organic accents, The grain of the Douglas- 
fir floor floods the space like rippling water. (The same honey- 
blond planks have been used for shelves that hold Goto’s 
collection of plumb bobs.) The exposed-metal superstructure 
appears covered with suede, thanks to Benjamin Moore’s 
Distant Gray, Goto’s signature paint; Flemming Lassen chairs 
are clad in fluffy sheepskin; an Alexander Calder mobile 
gently sways; and a vintage Charlotte Perriand door leads to 
a tiny chamber where a team member can ruminate as a beam 
of sunlight traces the space. “I’m not afraid of decoration, 
but you can manipulate materials to express that,” Goto says, 
noting, with a laugh, that the floor’s grain is “my equivalent 
of wallpaper.” stephaniegoto.com —MITCHELL OWENS 


1. STEPHANIE 

GOTO AT HER PENT- 
HOUSE WORKSPACE. 
2. ALEXANDER 
CALDER MOBILE AND 
FLEMMING LASSEN 
CHAIRS. 3. THE 
STEEL PAVILION. 


JOIN AD PRO, THE 
NEW MEMBERS-ONLY 
COMMUNITY FOR 
DESIGN-INDUSTRY 
PROFESSIONALS, AT 
ARCHDIGESTPRO.COM. 


NEW YORK / ARTISTS RIGHTS SOCIETY (ARS), NEW YORK; 3: © RICHARD PARE 


1&2; CHRISTOPHER STURMAN; © 2019 CALDER FOUNDATION, 


Show your true colors. 
ALL OF THEM. 


DACORMATCH 


DACORMATCH 


Personalize your appliances 
in any color imaginable. 


Make it your own. 


Learn More at dacor.com/DacorMatch 


cacor 


NEW YORK | CHICAGO | LOS ANGELES | SEOUL 


DISCOVERIES | 


ENTERTAINING 


TURN THE TABLES 

When Carolina Herrera unveils its 
reimagined Madison Avenue flagship 
this month, fashion won't be the 
only thing on display. Creative 
director Wes Gordon has 
dipped into home—a first for 
the brand—collaborating ¥ 
with Cabana’s Martina 


1. CABANA MARIA 


: d COCKTAIL NAPKINS BY 
Mondadori ona br ightly Sat ee ee 
patterned collection 3. JOSEFINA DINNER PLATE. 


of hand-finished 
tableware. “Herrera 
is a three-dimensional 
world to me,” notes 
Gordon, adding with a 
smile, “And I love 
tabletop, so it was a bit 
selfish.” Carolina Herrera, 
954 Madison Ave., NY. 


--JANE KELTNER DE VALLE 


-_ & - — 
A A LA 


VARARAY 


WORDS OF WISDOM 


Build to Last 


“It was a scrappy start. We bought into a 
small factory with about 30 employees. 
There wasn’t enough room for us to have 
offices, so we worked from home. Early 
on, we decided our quality level should 
outlast a person becoming bored—you 
should not need to replace our products 
because of wear. And we wanted our 
- pieces to feel timeless, rooted in the past 
1. CLEO PULL-UP TABLES BY MITCHELL GOLD + i with a forward twist. In the 1990s, we 
BOB WILLIAMS. 2. ELROY CHAIR. 3. HUNTER SOFA. reimagined early-20th century French club 
. . chairs, rescaling and tweaking the styling. 
We've since sold over a billion dollars of 
them, Today we operate our own factory, 
? distribution center, and corporate offices 
in North Carolina, with almost one million 
square feet and 650 employees—1,000 
worldwide. We have on-site day care, a full- 
time medical clinic, college scholarships, 
a health-conscious cafeteria, and more. It 
all starts with respect—showing everyone 
they are valued.” 
—Mitchell Gold and Bob Williams on three 
decades in the business. Their namesake 
furniture company celebrates its 30th 
anniversary this year. mgbwhome.com 
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COURTESY OF COMPANIES 


San Francisco’s Landmark Residences 
The Tallest Caen! Tower on the West Coast 


Fulle floor Grand Penthouse Unveiling in Fall 2019 
droom Residences Available from the $3Ms 


Immediate Occupancy 


181Fremont.com 415.282.0888 


pP 


JAY PAUL 


Compass 
Development 
= P 43) <e- Se 
@ THIS IS NOT AN NCHFER oe BUT nee D FORINFOR”. NATION ONLY, THE DEVELOPER RESERVES THE RIGHT TO MAKE MODIFICA a INS 
IN ene where it iF VG, LING AND DELIVERY OF THE HOMES WITHOUT PRIOR NOTICE. EXCLUSIVELY 
PMENT, LICEN DMPASS, ORE LICENSE # 01527235. 


MARY JEAN TULLY 


Experience 
the magic of an 
African Safari. 


Whether you experience the migration of East Africas Maasai Mara, the fabulous 
wildlife of the Serengeti, float down the lush waterways of the Okavango Delta in 
Botswana, trek for the gorillas in Rwanda or retrace the steps of Disney’s “The 
Lion King”, you can't escape the magic of Africa. 


On safari, you will see extraordinary wildlife against a dramatic backdrop of untamed 
beauty unlike anywhere else on earth. You will take a thousand pictures and remember 
the exact moment each one was taken. You will connect with cultures practicing 


traditions passed down for generations and gain a greater appreciation of this world 
and your place in it. 


More importantly, imagine spending quality time recounting all the precious moments 
you experienced that day while sitting around the campfire at night. 


No matter what age, Africa defines your soul. 
Whether you want to be involved in the conservation of wildlife or community 
engagement Tully Luxury Travel can help you create your own legacy. Let us put 


together a trip of a lifetime for you. 


“I never knew of a morning in Africa when I woke up and wasnt happy.” 
- Ernest Hemingway 


TULLY LUXURY TRAVEL 
Luxury Defined by You 


For customized itineraries visit us at tullyluxurytravel.com or call 1-855-274-2274 


SPECIAL ADVERTISING SECTION 


BESIGN/STORIES 


CHARLES EDWARDS 
CUSTOMIZATION 
AS A PRIORITY 


1. CULLINAN WALL SCONCE IN BRASS 
2. ODEON WALL BRACKET IN NICKEL 
3. BUCHANAN WITH SILK TOLE SHADE LIGHTS 


4, HANGING CHARLOTTE LANTERN 
IN BRASS WITH CLEAR GLASS 


OPPOSITE PAGE: EMBANKMENT LANTERN 
IN NEW BRONZE WITH CUSTOM FINIAL 


ADS60 


For Charles Edwards, lighting isn’t simply a job, it’s a way of life. Edwards started his 
storied career over 50 years ago as an antiques dealer and, over time, became the 
foremost authority on antique lighting. Today, the London-based company is one of 
the leading lighting designers and manufacturers in the world—showcasing more than 
400 designs inspired by 19th- and 20th-century English, French, and American styles. 


What sets the collection apart is a dedication to handmade craftsmanship and 
bespoke brilliance. At the Charles Edwards studio in Wimbledon, London, the 
in-house team will work with you to craft the pendant, chandelier, or candelabra 
of your dreams. Each finished product bears the hallmarks of authenticity, quality, 
and craftsmanship, 


For more information, 


VIEW THESE AND OTHER PRODUCTS AT ARCHDIGEST360.COM 


— 


SPECIAL ADVERTISING SECTION 


DES GN bhoTORIES 


MITCHELL GOLD + 
BOB WILLIAMS 
INSPIRATION 
STARTS HERE 


1. ORSON SWIVEL CHAIR AND MATCHING OTTOMAN, 
ADDIE SIDE TABLE, AND OPEN WING WALL ART 


2. ALLURE DESK AND POPPY SWIVEL CHAIRS 
3. GIG! CHAISE, ONYX SIDE TABLE AND ABOUT SERIES WALL ART 


OPPOSITE: FRANCO SECTIONAL IN AN EASY-CARE 
SUNBRELLA® PERFORMANCE FABRIC 


ADS60 


For Mitchell and Bob, it began in 1989 with the seed of an idea—comfort for all—and the 
crazy notion that furniture could be high-style, high-quality, and highly comfortable. 
From classic leather chairs to chic café-style petite seats, their designs continue to evolve 
and inspire, while staying true to their heritage. 


This season's introduction offers a refined collection of beloved favorites and sleek new 
silhouettes, reflective of the brand's signature style, and 30 years of design and 
innovation. Soothing hues and warm textures meld with beautifully patinaed leathers 


and polished metals, for a look that's timeless, yet timely. 


Join the MG+BW Comfort Club premier loyalty program to enjoy 25-35% percent off 


everything, plus exclusive benefits, like complimentary in-home design services. 


For details, visit a store or mgbwhome.com. 


VIEW THESE AND OTHER PRODUCTS AT ARCHDIGEST360.COM 


Mitchell Gold 


+Bob Williams 4 


THIRTY YEARS OF DESIGN 


AND INNOVATION 


MGBWHOME.COM 


Sunbrella® is a registered trademark of Glen Raven, in: 


Sunbrella 


ROHL 


Graceline® 


by Michael 


Bath Collection 


Berman 


SES!T. COLCMION. EVER. 


ts of any size, perfection often requires making difficult decisions. Allow the experts at 


erguson to make things easy by introducing you to an e collection of stylish products from 


ent brands, all designed to bring your vision to life. Learn more at fergusonshowrooms.com 


$3 FERGUSON 


Bath, Kitchen & Light 


FERGUSONSHOWROOMS.COM 


Mr (lth; Wea 


Today’s rising stars of contemporary craft are both breakin 
the rules and building upon tradition—honing experimenta 
processes, embracing technological innovations, and sparking 
cross-cultural dialogues. Here are six names to know now. 


collective 


Just ask this trio of 
ew York woodworkers: 
\ The future of furniture- 
making is female 


“We were the first women in the 
woodshops where we worked before 
starting our company,” notes Crystal 
Ellis of Egg Collective, the New York- 
based design firm that she launched 
with friends Stephanie Beamer and 
Hillary Petrie in 2011. Eight years later, 
they have left their peers in the dust, 
building a reputation for exquisitely 
crafted furniture while shaking up the 
male-dominated field. 

“We grew up in the ’80s and ’90s, 
with the rise of mass consumerism, 
sO we see Our process as the antithesis 
of that,” Ellis explains of their holistic 
design philosophy. “We want the pieces 
to outlive us.” Locally crafted—whether 
in their own Brooklyn woodshop or 
nearby stone or metal ateliers—Ega’s 
latest creations promise to stand the 
test of time. The Finn cocktail table, for 
instance, incorporates three distinct 
types of joinery, while the Martie desk 
pairs cylindrical piloti with a curved top. 


PETRIE, BEAMER, AND ELLIS (FROM FAR 
LEFT) AT THEIR BROOKLYN WOODSHOP. 
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ADVERTISEMENT 


ADSOO 


PROMOTIONS INSPIRATION COMMUNITY 


LOUIS POULSEN 
X OLAFUR ELIASSON 


Louis Poulsen introduces OE Quasi Light by 
Olafur Eliasson. inspired by the relation between 
mathematical forms, the large-scale pendant uses 
geometry to shape light and reinforces the shared 
idea that good light equals good life. The bright 
LEDs are embedded in the aluminum frame and 
shine in towards the seemingly floating 
polycarbonate core. 


Visit louispoulsen.com to learn more. 


DELINEA BY SCAVOLINI 


If you’re dreaming of a sophisticated kitchen, one 
where the details truly make the difference—a 
kitchen with a grand scenic presence—the DeLinea 
model designed by Vuesse could be the perfect 
solution. Harmonious and seductive silhouettes, 
trendy materials, and a truly contemporary 
modularity result in the creation of a strong, 
stylish impact and a powerful sense of welcoming 
warmth. The extensive choice of finishes also 
makes it possible to recreate interesting tactile 
sensations and customize every aspect of 

the DeLinea collection. 


To discover more, visit scavoliniusa.com/delinea. 


TEFAF NEW YORK FALL 
2019 OPENS NOVEMBER 1 


the highest caliber and broadest range of artworks. 
This fall, an exciting new experience awaits visitors 


featured in intriguing dialogues as the best classical 
and modern art dealers join in curating shared 
booths to reflect the way that collectors live and 
curate their homes today. 


Visit tefaf.com for tickets and additional information. 


TEFAF is known throughout the world for presenting 


in the second floor period rooms at the Park Avenue 
Armory. TEFAF’s extensive range of offerings will be 


COLORS OF 
UNMATCHED 
QUALITY AND 
CRAFTSMANSHIP 


Farrow & Ball is dedicated to 
creating unmatched paint and 
wallpaper using only the finest 
quality ingredients, eco-friendly 
formulas, and high levels of rich 

pigments. Made in Dorset, England, 
home to Farrow & Ball since 1946, 
their distinctive and inspiring paint 
colours and full range of finishes are 
renowned for their depth and 
complexity, bringing walls around the 
world to life. The unique artisanal 
wallpapers are hand-crafted using 
their own paints to give an exquisite 
and a seamless look in any space. 
Today, Farrow & Ball looks to 
transform modern and traditional 
homes with paints, wallpapers, and 
accessories that are available in 
showrooms around the world. 


To find a showroom or 
stockist near you and to 
see our newest collections, 
visit us at Farrow-Ball.com. 
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ADVERTISEMENT 


«a Car that was born 


from a designer 


not following the rules.” 


Maximilian Missoni and Polestar 2 


at Sheats-Goldstein Residence 


Polestar 1 
Performance electric 


Performance hybrid 


Polestar 


l | t 
Realizing “how far women actually 


* haven't come,” says Beamer, inspired 
1 the trio to organize “Designing Women,” 
1. ISLA COFFEE TABLE. a 2017 group show that has grown 
aie nial 7 into an annual spotlight for female- 


led firms. That same curatorial spirit 
is now found year-round at Egg’s 

new Tribeca showroom, where their 
designs are displayed alongside wall! 
coverings by Callidus Guild, textiles by 
Hiroko Takeda, and ceramics by Bari 
Ziperstein, among other leading ladies. 
Says Beamer, “There is no reason why 
a woman can't be as qualified and 

as wonderful a craftsperson as a man.” 
eggcollective.cOM —ELIZABETH FAZZARE 


odd matter 


A Rotterdam-based duo transforms 
the everyday into the otherworldly 


“Material and situation guide where we should 
go,” reflects Els Woldhek of Odd Matter Studio. 
“We always try to look at something as if we’re 
experiencing it for the first time.” Since she and 
Georgi Manassiev founded their firm in 2015, 
the Rotterdam-based designers have concocted 
furniture and objects that consistently defy con- 
ventions and categorization. Their latest collection 
for Milan’s Nilufar gallery features curvaceous, at 
times drippy, furnishings whose foam forms have 
been achieved using hot wires and coated with 
opalescent car paint. Their Fat Rolls vessels for Bloc 
Studios, meanwhile, offer playful manipulations 


op 


of traditional stones, with marble and onyx hunks i 
carved to recall the chubby folds of a baby’s 1 ij 
arm. (“We wanted to get the feeling of some- 2 
thing alive,” says Manassiev.) And their - 
project for Reebok explored new & 
potentials of the brand’s Flexweave a 
textile. Though tight-lipped about S 
what’s to come, they are eager to z 
return to the get-it-done mentality of NG Wor brik 3 
Rotterdam after a residency in Malm6, 2. GUISE VASE z 
Sweden. “At home, the people don’t dis- FOR NILUFAR > 
cuss everything endlessly,” says Woldhek. s. SuGE coer mi 
Adds Manassiev, “That's quite liberating.” TAIL TABLE & 
oddmatterstudio.com —carty oLson FOR NILUFAR. ” 
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Design to Shape Light 


a 
louis - 
poulsen Boston by Sate Elanson 


louispoulsen.com 


“One of the reasons | chose ceramics is because it 
reminded me of my childhood,” says Andile Dyalvane, 
recounting the mud objects that he and his friends in 
Ngobozana, a village in South Africa’s Eastern Cape prov- 
ince, used to make as kids when they weren’t sliding 
down a muddy slope into a refreshing stream. As the Xhosa 
ceramist shapes vessels and wall hangings—sometimes 
sandy-rough, other times scraped and scarred—at Imiso 
Ceramics, his atelier in Cape Town, he recalls the scent of 
rain-soaked earth after a long dry spell. “Clay is one of the 
mediums that help me connect with nature itself, like I’m 
touching a vast network of spirituality,” explains Dyalvane, < 


1. DYALVANE AT 

THE IMISO CERAMICS 
STUDIO IN CAPE 
TOWN. 2. ISISWENYA 
(DRIED CORN SEEDS). 
3. IDLADLA (GRAIN 
SILO). 4. OOJOLA I, 
CLAN SERIES. 


whose work has caught the attention of Friedman Benda. 
The New York City gallery will show his most recent cre- 
ations, called lindonga, or crevices, at PAD London, from 
September 30 to October 6. Split with woundlike fissures, 
burnt in appearance or accented with succulent color, 
they are also stamped with industrial found objects such 
as nuts, bolts, and computer parts, markings that echo 
the fossils he saw as a child and which express humanity’s 
footprints on nature. As Dyalvane says, “Everything we do 
has an impact.” imisoceramics.co.Za —MITCHELL OWENS 


andile dyaivane 


For a South African ceramist, clay 
is more than a medium — it’s a message 
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INDEPENDENT, ADVENTUROUS, 
GRACIOUS AND GLORIOUS. 


JUST LIKE YOU. 


Uy Wee 
nassia inglessis 
ng high tech and handcraft, 


a ce engineer charts a new path 


While working with 3D-printed glass on a project 
for the Victoria & Albert Museum in 2017, design 
engineer Nassia Inglessis realized something cru- 
cial was missing: the mark of the hand. So she came 
up with a solution, developing a glove with special 
sensors that allowed her to manually control the air 
entering the molten material. “| was still completely 
in contact with the glass,” explains Inglessis, founder 
of Studio INI, based in London and Athens. She calls 
this concept augmented materiality—the techno- 
logical enhancement of physical experiences, and 
human engagement, at every scale. For the 2018 
London Design Biennale she erected Disobedience, 
a 56-foot kinetic sculpture that people could walk 
through. “It flexed open in response to your presence,” 
notes Inglessis of the tunnel-like form, made up 
of recycled-plastic links. “It disobeys that idea that 
a wall is unresponsive.” She applied a similar idea 
to Urban Imprint, recently on view at A/D/O by MINI 
in Brooklyn. Rigged on a pulley system, a canopy of 
digitally hewn concrete and rubber hunks undulates 
in concert with visitors’ movements. “It amplifies 
arko their presence,” says Inglessis, newly represented by 
Pacex. “It’s a living structure.” nassia-inglessis.com 
Stitch by stitch, a self- HANNAH Mar 
taught *haestvo rethinks 


Japan's straw arts 


As a finalist for Loewe’s 2018 Craft Prize, 
ARKO wowed the international design 
scene with her innovative way with straw. 
“Normally baskets are woven, but I was 
thinking about something else,” notes the 
Tokyo-based talent, who creates intricate 
wall hangings by stitching dried, untreated 
rice stalks together with thread. Trained 
as a graphic designer, she pivoted to craft 
in 2002 out of a desire to be expressive 
and use her hands. “First | started draw- 
ing, then | worked with straw. | taught 
myself.” Her material of choice holds spe- 
cial significance in Japan, appearing in 
ceremonial Shinto festoons. “Rice is the 
basis of our cuisine and our traditional 
culture.” Uniquely, she uses the entire 
plant, its parts achieving what she calls 
“a drawn line” as well as a feathery effect. 
Says ARKO, whom Loewe tapped to cre- ‘ 
ate a leatherwork Jast year: “My pieces 
are different.” Wonderfully so. arko.jp ; URGES IMPRINT: HER | 
—GAY GASSMANN _ 2019 INTERACTIVE 
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SLEEP WELL, LIVE GREEN 


Our vision is a world united by sustainability and social responsibility. To this end, our eco-luxury 
mattresses are handmade in sunny Los Angeles using the finest organic certified latex, wool and cotton, 
responsibly sourced from India. With organic, non-toxic and Climate Neutral® certifications, our products 
are as good for you as they are for the planet. Better still, we proudly support environmental non-profits 


via 7% for the Planet®. Visit our Hoboken and Santa Monica experience centers or shop online. 
Save $150 on mattresses now at AvocadoGreenMattress.com 


Me cumarte 
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©: MADE AV ‘@) fo A |) © ane NEUTRAL 
ae SAFE GREEN MATTRESS* FOR THE 
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Growing up in Toledo, the birthplace of America’s 
1960s studio-glass movement, John Hogan started 
making small bowls and paperweights at the ten- 
der age of 15. “i’ve always tried to break away from 
preconceived ideas about glass,” says Hogan, who, 
in his 20s, followed in the footsteps of his prede- 
cessors—letting functionality fall by the wayside to 
experiment with shapes, textures, and colors. Now 
based in Seattle, Hogan has since translated such 
tests into fully realized furnishings, among them lus- 
trous shades for light fixtures, a cocktail table with 
a base of mirrored blown orbs, and an ethereal cast 
chair. Along the way, he’s begun to consider glass 
at an architectural scale, developing prototypes for 
screens, walls, fagades, and even load-bearing 
systems, in the case of the interlocking blocks he 
made with MOS Architects for the 2017 Chicago 
Architecture Biennial. Innovation, however, just as 
often occurs at a small scale. For his most recent 
show with The Future Perfect, his gallery since 2017, 
he created more than 100 palm-size “3D sketches,” 
among them black beads that look like tapioca 
pearls and a shimmering pink knot. Many of these 
processes, he notes, will scale up nicely. in glass, 
he explains, “you can’t just do a drawing. Much of 
the job is convincing people that things that don’t 
yet exist are possible.” johnhogandesigns.com —H.m. 
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1. HOGAN IN HIS SEATTLE 
STUDIO WITH RECENT 
SCULPTURES AND MATERIAL 
TESTS. 2. CLEARING CHAIR 
FOR THE FUTURE PERFECT 
(THEFUTUREPERFECT.COM). 
3. REFLECT TABLE FOR 

THE FUTURE PERFECT. 
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john hogan 


The Seattle trailblazer 
pushes glass to its structural 
and sculptural limits 


PORTRAIT BY KYLE JOHNSON 


@ZH20° Liv™ 


LBWDO6BKK 


ADVERTISEMENT 


ADS60 


PROMOTIONS INSPIRATION COMMUNITY 


FINE LINES 


Drawing inspiration from tribal influences, the 
Odyssey rug from Loloi combines relaxed linear 
patterns with a sophisticated color palette. 


For more information, visit loloirugs.com. 


Henry Martin Gasser (1909-1981) 


Harrison House 


WESTLAN D GO ES WEST Watercolor on paper, 23/2 x 30% inches 


Signed lower right: GASSER 
Westland London has been at the forefront of the 


antiques trade for 50 years. This year, they will be 


marking their anniversary by moving to a new IMPORTANT 
North-West London showroom. The space will AMERICAN PAINTINGS, 
allow them to create a permanent home for the VOLUME KK TRUTH 


brand and display their vast range of antiques 


in a 19th-century former coach house. After a year Questroyal Fine Art, LLC, is an 

of restoration, the showroom will be open in established American art gallery 
mid-October and is a must see with glowing specializing in quality American 
open fires and a warm welcome guaranteed! paintings from the 19th and 20th 


centuries. Questroyal’s extensive 
inventory of more than 500 artworks 
includes important Hudson River 
School, tonalist, impressionist, and 
modernist examples. Contact the 
gallery to request a hardcover 
catalogue of Important American 
L| F ES l Yk LIG HT| N G Paintings, Volume XX: Truth. 
Featured artists include Bellows, 
Bierstadt, Blakelock, Bluemner, 
Burchfield, Cropsey, Gasser, Gifford, 
Johnson, Kensett, Porter, Richards, 
Shinn, Tarbell, and Wiggins. 


Visit westlandiondon.com to learn more. 


Empowering you to create the look and lifestyle you 
love. KingsHaven designs lighting, furnishings, and 
decorative accessories as customized art and as a 
reflection of elegant style for residential, hospitality, 
and commercial settings. KingsHaven’s products are 
created with exceptional craftsmanship by talented 
artisans. Many stylish, in-stock selections are 
available for expedited shipping. KingsHaven also 
provides bespoke finishes, virtually any color choice, 
and fully custom options to suit all interior 

or outdoor space design themes. Pictured: 


To request a catalogue, 
visit questroyalfineart.com, 
email! gallery@questroyalfineart.com, 
or call 212-744-3586. 


Equestrian Ring Sconce. 


To learn more, visit KingsHaven.com. 


| archdigest360 f > aaa cea cae ROR ES ae a Tos SE. oa are 


b 
vh. 


“ 
z 


IGN 
\NC 


a 
S 


LORE 
x 


} 


O) 


~~. 


NAT! | 
LS ‘ i i 1 
1h Eee) | ne | cissenberg 


find inspiration in the 
country’s flourishing 
design scene 
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LEATHER-AND-STEEL AFRA AND TOBIA SCARPAG 5 ce OFF IN THELIVING ROOM. WICKER LAMP AND ARMCHAIRS BY FABIEN 
CAPPELLO; DONNA HUANCA PAINT Sf ; ARBLE COCKTAIL TABLE BY/ RUDY WEISSENBERG; CUSTOM RUG BY AGNES STUDIO 


1e city, Primack notes, “we realized 
appening in Mexico right now.’ 


or 20 years, almost as long as 
they’ve been a couple, Rodman 
Primack and Rudy Weissenberg 
told friends they were think- 
ing of moving to Mexico. They 
often traveled there, Primack 
in his role as an auction-house 
executive and later creative 
director of the Design Miami 
fairs, Weissenberg as a televi- 
sion producer, and both fell 
hard for its relaxed pace and 
cultural éclat. They built a 
circle of friends. They started 
buying from the local art galleries. Still, when they unpacked 
their boxes in Mexico City this past spring, “everyone was 
like, ‘WHAT?!?’” Weissenberg says. “We discovered there’s 
a difference between saying you’re moving to Mexico and 
moving to Mexico.” 

They haven’t looked back. The idea, incubated for so long 
that it slowly evolved with them, was that Mexico City would 
be a new home base—while they still retained a foothold in 
New York City—that would give Primack additional headquar- 
ters for his thriving interior design—and—fabric business, 

RP Miller (he took a step back from the fair world in 2019), 
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LEFT RODMAN PRIMACK (FAR LEFT) AND RUDY 
WEISSENBERG WITH TOTEMS BY TEPEU CHOC, 
BELOW CUSTOM GLAZED TILE COVERS THE GUEST 
BATH. ANNDRA NEEN MIRROR. 


and give Weissenberg a vantage from which to launch new 
ventures in enlightened real estate development (he recently 
earned a degree at Harvard’s Graduate School of Design). 
“What do you add to New York City nowadays in the design 
space?” he asks. “Mexico is a place where you can still add 
something to the story, where you can have an impact.” 

Their friend Tatiana Bilbao, one of the country’s leading 
architects, was expanding her studio in the capital and offered 
to share the new floor with them. That same afternoon, they 
heard about a two-bedroom apartment not far from the office in 
a high-rise they’d long admired, designed by Augusto Alvarez 
in the early 1950s as a kind of dormitory for a posh residential 
neighborhood, where the widows, aunts, and grandmothers of 
said residents tended to live. Apart from its narrative appeal— 
both men have a fondness for their grandmothers—the building 
was one of the city’s first apartment towers in the modernist 
style, a period they love. Before the papers were signed, they 
knew what the backbone of their interior would be: a handful 
of slick ’70s pieces Weissenberg had inherited from his 
Guatemalan grandparents, including Afra and Tobia Scarpa’s 
trippy caramel leather lounge seating, which now commands 
the living room. 

To round things out, they decided to shop locally. As they 
began visiting artists and designers around the city, Primack 
notes, “we realized that there’s so much great design happening 


in Mexico right now, but not really a platform for it. It just 
became clear that this would be something exciting for both 
of us to work on together.” And why not? Their new collabora- 
tion, AGO Projects (a loose translation of the Spanish “I do”), 
will represent a stable of contemporary creators and aid in the 
realization of new work. It debuted in September with a show 
in their shared office space, which has been carved up into 
two flexible rooms. 

It helps that the pair’s tastes are remarkably well aligned, in 
work and in life. “We love the handmade—for us the handmade 
is truly luxury,” Weissenberg says, a sentiment borne out in the 
custom-loomed carpets, woven rush chairs, vintage ceramics 
from the Lagunilla flea market, and a hairy sisal bench—sort of 
a push broom crossed with an Afghan hound—crowding their 
apartment. Many of the designers in AGO’s roster make cameos 
here, among them Fabien Cappello, Fernando Laposse, and 
Pedro y Juana. 

More than an extension of the project space, though, their 
home is a place to show collectors what living with adventure- 
some contemporary design can look like. Embracing is the 
word Weissenberg uses to describe the couple’s maximalist 
approach, and it would be hard to improve on, especially as 
it applies to color. Many of the rooms are enveloped in subtle 
gradations of a single shade: aloe green for the study, a saffron 
kitchen, ultramarine in the master bedroom, a coral guest 
bath. The effect, Primack says, echoes of some of his favorite 


Milanese apartments. “I don’t understand why everyone’s 
so afraid of using color,” Weissenberg adds blithely. “I think 
correct color creates space and emotion.” 

Uniting the rooms is a hardwood floor stained deep mineral 
green, an inspired departure from the ruddy red so common 
elsewhere around town. Weissenberg oversaw the exacting 
months-long renovation; they collaborated on the decor. “Rudy 
was literally cutting tile” Primack says. “That’s not true, but 
if he could’ve been cutting the tile, he would’ve been cutting 
the tile” Though the floor plan remained intact, almost every 
surface was replaced or refinished, often to accommodate 
work from the couple’s burgeoning art collection. In the living 
room on a black tile wall hangs a 2018 painting by Donna 
Huanca, its surface gritty with sand against a pulsating blue 
field. In the dining room, a monochromatic mixed-media work 
by Jason Yates hangs over a mahogany table by Lanza Atelier 
that’s become Primack’s office until the new workspace is 
finished. He couldn’t be happier, surrounded by the artists— 
and the artistry—he and Weissenberg love. 

“We have so many mentors here,” Primack says of his 
adopted city, “chefs, gallery owners, fashion designers, curators. 
We came because all these people were doing such interesting 
things—and for us to join this community that we’ve known 
in a different way is what’s really driving us.” And of their lively 
new corner of the Mexico City landscape, Weissenberg adds: 
“Minimalism is overrated.” aD 


IN THE GUEST BEDROOM, A CUSTOM WICKER HEADBOARD BY RP MILLER FEATURES INTEGRATED SIDE TABLES. 
LIGHTS BY RUDY WEISSENBERG; ABOVE BED, LAKE VEREA PRINTS; RP MILLER MERINO WOOL BLANKET. 


“L don't understand why everyone's so- 


“Color creates space and emotion.” 


YELLOW CABINETS AND A TILED BACKSPLASH ENLIVEN THE KITCHEN, GLASS PENDANTS BY FABIEN 
CAPPELLO; CUSTOM HOOD BY RUDY WEISSENBERG; MABE RANGE; BRUSHED-STEEL COUNTERTOPS. 


es afraid of using color,” says Weissenberg. 
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CAPPELLO LAMP ACCENTS 

THE MASTER BATH, | 
BELOW ART AND BOOKS 
LINE THE STUDY'S 

SHELVES. STEEL-AND- f y 
STONE SCULPTURE ] 

BY ALEJANDRO PAZ. 


FRUIT LAMP BY FABIEN 
CAPPELLO; $750. 
AGO-PROJECTS.COM 
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LIBRARY CHAIR BY 
FABIEN CAPPELLO; $4,200. 
AGO-PROJECTS,COM 


FLOWER PLANTER 
BY TEPEU CHOC; $1,550. 
AGO-PROJECTS.COM 


66 Rudyand | always 
look for flexibility; 


we make changes in 
our own spaces all 
VASE BY FERNANDO the time. CORONADO SOFA BY AFRA 


LAPOSSE; $1,200. 


AND TOBIA SCARPA FOR B&B ITALIA; 
AGO-PROJECTS.COM 


FROM $8,384. BEBITALIA.COM 


— Rodman Primack 
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DAYBED BY 

FERNANDO LAPOSSE; 

$5,000. AGO- 

PROJECTS.COM ANTONIA LIGHT BY 
PEDRO Y JUANA; $4,500. 
AGO-PROJECTS.COM 
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PLATTE BEDCOVER BY 
RP MILLER; PRICE UPON 
REQUEST. MARCHSF.COM 


(iTTLE BLUE CHAIR 
BY LANZA ATELIER; $450. 
AGO-PROJECTS.COM 
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WHEAT STAR BY 
ONORA; $280. 
ONORACASA.COM 


APAINTING BY ANA SEGOVIA 
NGSIN, THE LIVING ROOM: 


PRODUCED BY MADELINE O'MALLEY 
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BIG- 
BJARKE INGELS GROUP, 
A CENTRAL SKYLIT 


BY TERRACING THE LIVING AND DINING AREAS, iNGELS =~ 
CREATED A GREATER SENSE OF OPENNESS BETWEEN-FLOO! 
OPPOSITE FROM THE GARDEN, THE HO! 


THE CORNER ENTRANCE’S PIVOTING GLASS DOOR OPENS ONTO THE 
LIVING AREA, WHICH IS FURNISHED WITH A 16TH-CENTURY MIRROR, FLEXFORM 
SEATING, A FAMILY HEIRLOOM RUG, AND A MARY STEWART ARTWORK. 


ARCHITECT BJARKE 
INGELS STANDS 

ON A TERRACE AT 
THE HOUSE. 
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or many of the greatest architects of 
the last century, a private house was 
their big break. The 1964 home that 
Robert Venturi built for his mother in 
the Philadelphia suburbs launched his 
career and ushered in the postmodern 
movement. Charles Gwathmey’s first 
project was a 1967 Long Island resi- 
dence for his parents, who gave him 
carte blanche to create the Modernist 
marvel. And the Santa Monica house 
that Frank Gehry renovated for his 
own family in 1978 catapulted him to celebrity while 
introducing the Deconstructivist hallmarks of his 
later blockbusters. In the case of these talents and 
more—Philip Johnson, Elizabeth Diller and Ricardo 
Scofidio, Michael Graves, Lina Bo Bardi—private 
houses served as early laboratories and calling cards. 
Bjarke Ingels has forged an entirely different 
path. After founding his own firm, BIG—Bjarke Ingels 
Group, in 2005, the Danish-born architect garnered 
international attention for two Copenhagen apartment 
complexes, one a man-made mountain, the other a 
giant figure eight, with bike lanes that rise up from 
the ground level to the 10th floor. By the time he hit 
40, in 2014, he had already undertaken the sorts of 
commissions that Pritzker Prize-winners have waited 
lifetimes to tackle—towers, cultural centers, city 
parks, you name it. But he had never built a house. 
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“Tn architecture you can quickly become special- 
ized,” reflects Ingels during a visit to his vast Brooklyn 
office, where young designers can be seen traversing 
the floor on scooters. (The firm now employs 540 
people, with additional offices in London, Barcelona, 
and Copenhagen, and some 80 current projects that 
include headquarters for Google and storm protection 
for Lower Manhattan.) “If you do one skyscraper, you 
are a skyscraper expert. If you do one hospital, you are 
a hospital expert. And then you become that archi- 
tect. Because we had never done a private house, no 
one asked.” 

That is, until a design-savvy entrepreneur with 
business in Denmark cold-called BIG hoping to com- 
mission, as Ingels suggests, a Danish house in Latin 
America. Says the client, “I had always been attracted 
to Scandinavia’s simple, minimal, but extremely cozy 
design. Bjarke was an obvious choice. His work has a 
truly functional side to it, as opposed to other famous 
architects who privilege form over function.” 

Practicality, the client stresses, was especially 
important, given that “the plot of land was not an 
easy one.” Long and wedge-shaped, with houses on 
either side, and a steep drop into a forested gorge, 
the site demanded innovative solutions—all the more 
so since two mature palm trees already inhabiting 
the lot needed to be preserved. Ingels was game. “What 
you think would be the ideal situation but is actually 
the worst situation is a complete tabula rasa,” he says. 

“Here there were so many constraints. Those larger- 
than-life influences provide character.” 

An initial design for a series of orthogonal 
volumes was scrapped due to a miscommunication 
about building restrictions—all for the best. When 
Ingels started from scratch, he prioritized the client’s 
request for a lap pool. Squeezing a 50-meter one onto 
the property at a diagonal, Ingels divided the land 
into two triangular parcels, one for the house and one 
for the garden. That determined the irregular form of 
the structure, which rises from a triangular base to a 
rectangular roof, yielding an inverted pyramid with 
a hyperbolic paraboloid facing the garden. (Ingels 
tested the complex geometry in models, carving a 
block of foam with hot wire.) To execute that in glass 
would have cost a fortune, so he opted for concrete, 
cast in situ, with rectangular window walls set back 
on each floor to create terraces. 

“In many ways the house is in the spirit of modern- 
ism—simple lines, simple materials, rooms as regular 
as possible—but with the severe influence of one 


major decision,” says Ingels, referring to the diagonal 
pool, which he compares to a natural obstruction 

like a boulder or a creek. “We weren’t guaranteed that 
it was going to be a great house, but we arrived at 
something full of character.” 

Inside and out, he has choreographed a range 
of thoughtful experiences. The three terraces frame 
unique views—all garden at the bottom, all gorge at 
the top. A single, straight-shot staircase, meanwhile, 
cleaves the interiors in half, like a fault line, allowing 
him to split each of the top two stories into staggered 
planes. (Though the house has three floors, it feels 
like there are five levels, not counting the basement.) 

“You hardly notice, but the stair is always bridging 
these changes,” says Ingels, noting that these slight 
shifts create varied ceiling heights and a greater 
sense of transparency between floors. “You end up 
with a house that has three-dimensional complexity.” 

In front, visitors enter through a pulled-up 
corner of the otherwise monolithic fagade, stepping 
past the pivoting glass door into the middle level, 
which contains the living and dining areas. (Cars, 
meanwhile, can descend by lift into a basement 
garage that adjoins a wine cellar and tasting room.) 
The kitchen, two guest rooms, and staff quarters are 
all concentrated within an oak-clad volume inside 
the house, allowing the three floors to function as 
one continuous room, with the master suite up top. 
Each morning the client and his partner descend 
to the garden level, working out in the gym and yoga 
room, which look out onto the pool, a black-granite 
strip that cuts beneath a corner of the roofline and 
nestles in the house at one end. 

Ingels fans, of whom there are now some 
645,000 on Instagram—unheard-of for an architect— 
might have expected a ski slope on the roof, as in 
his Copenhill waste-treatment facility, or a pile of 
blocks, like his Lego House, or even an entirely 
subterranean lair, like his M/S Maritime Museum of 
Denmark. The architect’s signature, however, has 
never been a style but a strategy, one that he is now 
applying to other private houses, in Denmark and 
New Jersey. “Fundamentally I trust the process,” 
explains Ingels, his leg swung over an armrest with 
trademark swagger. “I trust that if you nail down 
certain parameters, without knowing what the final 
result will be, you can make great decisions and 
love what happens. Rather than imposing an answer, 
you set off on a journey confident that you will 
get there.” aD 
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transformative power of decor has 
never been lost on Hannah Cecil 
Gurney. As the daughter of de Gournay 
founder Claud Cecil Gurney, she grew 
up immersed in a world of glorious 
hand-painted wallpaper. But never was 
this fact more apparent than when her 
three-year-old son, George, uttered his first word: “Turtle.” It 
is no coincidence that his crib is floating in a virtual aquarium 
of de Gournay sea creatures, with a tortoise swimming directly 
above. “We'd always say, ‘Hello, Mr. Turtle!’ ” Gurney shares 
with motherly pride. “As he’s gotten older, it’s kept so much 
charm for him.” 

When the director of global marketing and development 
for de Gournay and her husband, Eddie Harden—he owns 
and manages Nanhoron, a Welsh estate where his family has 
lived for some 700 years—purchased their house in London’s 
Battersea neighborhood four years ago, they were newly 
married and not yet expecting. “We were coming from a small 
flat to this big house,” she says, “and the second we moved 
in, it was this bizarre feeling of having all these rooms to fill.” 
Ironically, having just welcomed twins Oscar and Scarlet, 

“T look at the house now and I’m like, ‘It’s too small. Maybe 
we should move to the country’ ” 

Situated near Battersea Park, the Victorian residence 
possessed respectable bones but had fallen victim to a “weird 
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modern renovation,” as Gurney puts it. “I could see what an 
amazing shell it was. My husband said, ‘Why would you want 
this when we can get one that’s already beautifully done up?’ 
But then you’re moving into someone else’s house,” she remarks 
pointedly. She convinced him of the potential and spent the 
next couple of years bringing it back to how it had once been— 
with period-appropriate cornices, joinery, and sash windows. 
“Because I was so busy with work and travel, it meant that by 
the time I got around to decorating, we'd lived here long enough 
that I had a much better understanding of how I wanted it to 
be set up for our family.” That being said, the renovation was so 
intensive, she quips, “I learned that I’d no longer like to be an 
interior decorator.” 

Not surprisingly, Gurney designed almost every room from 
the walls in. “All relatively new designs,” she says. “For me, 
it’s fun to use wallpapers that people haven’t seen so much.” 
(Coveted for its couture artisanship, de Gournay is highly 
sought after among top designers and tastemakers, who wait 
months for each paper to be rendered by hand.) A luminous 
coral chinoiserie wraps the master bedroom, where the curtains 
have flirty scalloped edges. For the couple’s bath, she chose 
a paper of pink flamingos to which she added an ombré yellow 
effect at the top, even lining the shower in it. “I was quoted 
some crazy price for marble, and I remember my dad saying, 


ABOVE POPS OF BENJAMIN MOORE’S RASPBERRY TRUFFLE PAINT ACCENT THE DEN. FLORAL WALL COVERING AND SIDE TABLES 
BY ALESSANDRA BRANCA FOR DE GOURNAY; VAUGHAN SCONCES; ANTIQUE BENCH WEARS A LIBERTY FABRICS PRINT. 


‘That’s ridiculous. Just put wallpaper inside, glaze it, and 
install a glass shower on top’ It makes the room fee! much 
bigger because the shower kind of becomes invisible.” The 
living room features a chocolate-brown chinoiserie on matte 
rice paper evocative of the Coromandel screens in Coco 
Chanel’s Paris apartment. “I’ve always loved that paper, and 
I’ve seen lots of people gravitate toward it, then be afraid 

to use it, so I decided, ‘I’m going to put it up and show how 
easy it is to use a color like chocolate brown, ” 

The only room in the house that wasn’t purposefully 
designed around the wallpaper is the den, or “snug,” as 
Gurney refers to it. “I’d always wanted to do a dark-red library, 
so I started with the joinery and everything else came after.” 
De Gournay had recently established a hand-embroidering 
studio in Calcutta, where Gurney’s father has a home, and she 
decided this would be an opportune place to showcase the 
craft, choosing one of de Gournay’s Alessandra Branca designs 
in a custom colorway of teal, scarlet, and saffron. 

By the time Gurney got to the second children’s room, 
she’d gone through pretty much every color of the rainbow. 
So a grisaille African landscape is instead surrounded with 
pops of primary accents: cobalt curtains trimmed with tomato- 
red pom-poms, canary-yellow framing, and a graphic black- 
and-white carpet. Then there’s the children’s bathroom, 


ABOVE AN ARABESCATO MARBLE ISLAND COMMANDS THE KITCHEN. ON CABINETRY, CUSTOM MAGENTA SHADE BY PAPERS 
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outfitted in a completely bespoke wallpaper inspired by 
Hyde Park and the Carlyle hotel’s legendary Bemelmans Bar. 
It features whimsical scenes such as squirrels skipping rope, 
foxes playing soccer, and mice pushing ice-cream carts. “It’s 
completely adorable,” Gurney coos. “I didn’t think George 
would be particularly interested in it, but the day it went up he 
came home from school and said, ‘Mummy! Mummy! Come 
check out my wallpaper! I was like, ‘That’s what it’s all about!’ 
It’s so lovely seeing how enthralling it can be for a child. Every 
time he has a bath, he wants to role-play with the characters 
and makes me give him ice cream from the cart.” She continues 
with a chuckle, “So maybe he’s going to work for de Gourney 
one day and not drive tractors.” 

If the process of selecting and customizing each wall 
covering was meticulous, the actual furnishing of the home 
would better be described as hodgepodge. Wonderfully so. 
Gurney and Harden filled a car with Georgian heirlooms— 
drinks tables, occasional chairs—from Nanhoron. She also 
pinched bits and bobs from her father’s house in Kent. An 
antique bed was sawed down to toddler size and covered in 
a Dedar stripe, while a prototype de Gournay neoclassical- 
style sofa was rescued from the barn and placed in the living 
room. The remaining holes were filled in with antique market 
finds, which Gurney reupholstered in “unsuspecting fabrics.” 


It was a lot of trial and error,” she explains. “I like thinking 
that my house is a collection of rejected stuff that I managed 
to resuscitate in some way.” 

Friends enjoy it, too; the couple entertain almost every 
weekend. Gurney describes her husband, the cook in the 
family, as a “homebody—the opposite of me!” The kitchen, 
which they expanded with the help of Simon Smith and 
Michael Brooke Architects, was designed in a modern open 
style “so the chef isn’t alone while all the guests are having 
fun next door.” Although the kids do sometimes gravitate to 
the snug. “Yesterday we had friends over, left George alone 
for 30 minutes watching a Pixar film, and he found a pen and 
drew tattoos all over his body.” 

Which leads to the obvious question: Does she ever worry 
that his artwork might migrate to the exquisite de Gournay- 
wrapped walls? He wouldn’t be the first to have a go at them, 
she says. The day installation of the wallpaper in the kitchen 
began, the couple went out to dinner only to return to a crime 
scene: Their two dogs had chewed off the still unattached 
corners. “The paste has got sugar in it,’ proving an irresistible 
temptation, Gurney notes. “Unbelievably, the workmen were 
able to patch bits in, and one of the designers painted over it. 
So now I’m pretty relaxed. I’ve seen how it can evolve.” After 
all, what’s another turtle in a sea of fish? ap 


ARCHDIGEST.COM 119 


ABOVE IN THE MAXIMALIST MASTER BATH, TERRAZZO FLOORING JOINS A DE GOURNAY WALL 
COVERING ON STERLING-SILVER GILDED PAPER. ILBAGNOALESS! TUB; CATCHPOLE & RYE TUB FILLER. 


OPPOSITE SCONCES BY THE URBAN ELECTRIC CO.; REID & WRIGHT MIRRORS. 
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RIGHT THE KITCHEN 
WAS BUILT AND 
SOURCED LOCALLY, 
INCLUDING THE 
EARTHENWARE DISHES. 
FAR RIGHT CAROLINA 
(CENTER) WITH HER 
DAUGHTERS, ARIADNE 
(LEFT) AND OLYMPIA, 
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ABOVE AN ANTIQUE GREEK TAPESTRY HANGS BEHIND AN IKEA SOFA; PILLOWS COVERED IN A CAROLINA IRVING TEXTILES LINEN. 
TOP THE HOME’S WHITEWASHED WALLS AND TILE ROOF REFERENCE NEIGHBORING ARCHITECTURE. 


I fell in love with the Alentejo, a region in south central 
Portugal at once austere and poetic, planted with umbrella 
pines and cork oaks, and graced with a pristine coastline— 
a sandy, secluded beach that stretches for miles along the 
Atlantic. I owe this to my friend Christian Louboutin, who in 
the spring of 2013 said to me, “Get on a plane and meet me 
in Lisbon. I’m going to take you to a magical place.” 

From the airport we drove south for a couple of hours, 
continuing past the rice fields of Comporta. After passing the 
tiny and charming village of Melides, we turned onto a sandy 
path heading west toward the ocean. To one side, the road ran 
parallel to emerald-green rice fields that almost made me 


think I was in southeast Asia, and to the other stood a beautiful 
pine forest as far as the eye could see. 

I had been to Portugal many times before, from north to 
south, but had somehow skipped over the Alentejo. I was 
instantly captivated by the landscape, the savanna-like aspect 
of fields with just a few sculptural trees silhouetted against the 
intensely blue sky, the rolling hills covered with beautifully 
twisted cork oaks. Because it was springtime, all was covered 
in blooming white cistus. Storks circled over the rice fields 
and nested on rooftops and old electrical poles. 

The “road” was dotted with just a few humble houses with 
thatched roofs, cactus hedges everywhere in the sand. After 
a few miles, we arrived at a three-acre plot with a crumbling 
ruin on it. The view was breathtaking, extending across rice 
fields and a lagoon teeming with birds to the sea in the distance. 
It was love at first sight, and I knew I had to buy this heavenly 
place and make it my own. 

Building the house was fairly simple, if not entirely easy. 
We—my boyfriend, Bertrand; my two daughters, Olympia and 
Ariadne; and I—wanted to respect the landscape and the local 
architecture, The original fishermen’s houses are built of brick 
that is then limed for protection from the elements. We tried 
to give ours the same look but chose to use old tiles for the roof 
instead of the traditional rice-straw thatch. (Thatch is charm- 
ing but needs to be replaced every four years, as the salt air is 
quite destructive.) 

The laws being very strict, we had to heed—to the inch— 
the footprint of the previous house, which was just under 1,000 
square feet. (Annoyingly, there were satellite images dating 
from the ’70s documenting the original size.) But it has been a 
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real lesson in respecting the genius of this place. I had to edit, 
be rigorous, and focus on the essential—and that wasn’t easy 
for me, someone who loves a profusion of fabrics and color. 

My great indulgence was the living room floor, for which 
I chose hexagonal, handmade emerald-green tiles from a 
traditional workshop called Azulejos de Azeit&o. I went and 
chose the exact shade of green, my favorite color. All the tiles 
are made by hand, so J had to wait a long time for them, but 
it was worth it. To be honest, the tiles were more expensive 
than anything else in the house! 

With that grounding, the rest of the room could be simple 
and rustic: whitewashed walls, a long built-in banquette with 
cushions of Majorcan ikats, Spanish and Portuguese ceramics, 
Mexican terra-cotta plates on the chimneypiece, a simple 
wood table covered with a black-and-white Portuguese rug. 

In a little nook under the stairs up to the roof terrace sits 
an Ikea sofa covered in sunflower-yellow cotton. Above it hangs 
a tapestry from Crete of the most beautiful crimson with multi- 
colored bouquets of flowers. It looks totally at home with the 
rest of the objects, as I truly think that all crafts from southern 
Europe and the Balkans share a common thread. 

The three bedrooms are of monastic simplicity—built-in 
furniture, white handwoven Portuguese bedcovers, and a pair 
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of blue woolen Indian hangings flanking the window. There’s 
nothing superfluous to distract from the view. 

Outside was a different story, all sand and not an ounce of 
soil. I had to forget about the romantic garden I used to have 
in Amagansett, lush with crab apples and ancient roses, But here 
I could plant all sorts of cacti and strange (to me) tropical and 
subtropical plants like jacarandas, loquats, albizzias, mimosas.... 
Even strelitzias, which I had always hated—they always made 
me think of those hideous bouquets you see in posh hotels— 
but have now learned to like. 

Pergolas run all around the house for shade, covered in 
bright blue convolvulus, which is threatening to engulf every- 
thing. We all come as often as we can. Except for a couple of 
winter months, we live out of doors—just following the sun or 
hiding from it. Weather permitting, all meals are taken outside. 

I love entertaining and am totally obsessed with everything 

to do with it. Thank God, Olympia and Ariadne suffer from the 
same affliction, which is why we decided to create our tabletop 
collection, Carolina Irving and Daughters. I can’t think of 
more joyful work than traveling with them in search of artisans 
to collaborate with. 

This house is truly a place for family and friends, so I was 
thrilled when my dear friend Lisa Fine asked me to be in her 
new book Near & Far: Interiors I Love ($60, Vendome Press). 
And I was even happier when I knew that Miguel Flores- 
Vianna would photograph it, as he has an unerring eye and 
sense of the poetic. It’s all been a dream come true. sD 
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hen thoughts turn to classic British 
gardens, ravishment reigns: Roses 
tumble, lavender scents, boxwood 
edges. That potent Downton Abbey 
reverie, supported by a battalion of 
workers, means little to a growing 
band of millennial landscape gurus. 
It’s a high-season fantasy that, for 
many, takes all the pleasure out of plants. 
“One of the most exciting things about a garden 

is what’s gone,” Sam Ovens, a multi-medaled 30-year- 
old Cornwall-based designer, insists. In his 2014 
Royal Horticultural Society Flower Show Tatton Park 
installation, “I wanted to use field poppies that had 
‘gone over’ You would only see the brown seedheads,” 
he explains, recalling a scheme that saw him take the 
gold as the RHS Young Designer of the Year. The pro- 
vocativeness (“It’s not about the flowers; it’s about 
the anticipation for next year”) entranced the annual 
exhibition’s organizers. Since then, whether Ovens’s 
project is a balcony in London or a 50-acre spread in 
the Channel Islands, he emphasizes evolution: Some 
plants are in riotous flower, others offer buds begin- 
ning to swell, and a few species are unashamedly past 
their prime. 

That plantsman’s appreciation for the full spectrum 
of growth is shared by the fresh-faced talents that 


“In 2050, London will have 
the same climate as Barcelona” 


Show Tatton Park presentation: an open-air 
pavilion/home office nestled amid a miniature Baltic- 
style landscape of sand dunes, pines (both trees 
and seedlings), wildflowers, and shallow rectangular 
pools spiked with water plants and paved with 
pebbles. “Nature,” Maria says, “is the best designer.” 
Over the last year or so, Alexander Hoyle, a 
26-year-old Kew Gardens honors graduate, has 
captivated London’s cognoscenti—among them the 
fashion designer Duro Olowu and the decorating 
firm of Sibyl Colefax & John Fowler—with floriferous 
event decorations as well as exuberantly planted 
handwoven rattan baskets that transform shop 
entrances into magical container gardens. Hoyle is 
also juggling bigger projects, from a rooftop garden 
in Tangier for AD100 interior designer Frank de 
Biasi to a “plant-focused” rethink of a public space 
in Berlin. The buzzy plantsman—another AD100 
designer, Veere Grenney, predicts Hoyle could be 
the next Jinny Blom or Tom Stuart-Smith—revels 
in a slightly more couture landscaping style that he 
describes as “a little wild, with flair and zest, and 
a little camp” but, like his peers, insists that gardens 
should look, and be, achievable. 

“We have to consider the site with all its context, 
character, and quirks, eking out its subtleties to 
create a well-rounded design,” explains Lilly Gomm, 
30, who lives and works in Tunbridge 
Wells, Kent, and made her RHS Chelsea 
Flower Show debut in May with a gold- 
medal-winning modern terrace that 
recalled a subtropical cottage garden. 


— Charlotte Harris 


AD photographed in June inside the vast Palm House 
at London’s Kew Gardens, a 300-acre Thames-side 
UNESCO World Heritage Site that has been a cradle 
for horticulturists since the middle of the 18th cen- 
tury. Decidedly relaxed, surprisingly approachable, 
even somewhat jolie laide, it’s a taste influenced by 
everything from childhood memories of Lithuanian 
forests to the legendary plantswoman and writer 
Beth Chatto, who died last year at the age of 94 and 
was acclaimed for the inventive yet shaggy-dog gar- 
dens that she created in the 1960s at her eponymous 
home cum nursery in Essex. 

Award-winning sisters Tessa and Caitlin 
McLaughlin of Northamptonshire’s conservation- 
minded Thrift Landscapes practice what they 
call “floaty naturalism,” even when the house at the 
center of the garden is hard-edged. “I like to use 
plants that are related or are found coexisting in the 
wild,” the latter explains, cheekily adding, “Who am 
I to fight nature? ‘Right plant, right place’ is definitely 
a philosophy we follow.” Ditto Ula Maria, a lively 
Lithuanian expat who was named the RHS Young 
Designer of the Year in 2017 for her RHS Flower 


Like some of her contemporaries, she 

has a weakness, horticulturally speaking, 

for the orthodox rather than the outré. 

“T would like to work on a scheme that celebrates the 

use of traditional flowering shrubs such as Deutzia 
[a low-profile Asian ornamental] and Philadelphus 
[the fragrant mock orange of Victorian days],’” Gomm 
says, wondering if “they’ll come back into fashion 
anytime soon.” 

Climate change—Cambridge, England, of all places, 
hit a historic record of 101.7 degrees Fahrenheit this 
year—is galvanizing these blooming A-listers and their 
clients, too, coupled with sustainability concerns. 

“We weren’t having those conversations five years ago,” 
says the dynamic Charlotte Harris of Harris Bugg 
Studio, a London- and Exeter-based duo (her creative 
partner is the aptly named Hugo Bugg) that is busily 
pondering how the U.K.’s hotter-here-drier-there 
future is going to impact a garden-mad nation. 

“In 2050, London will have the same climate as 
Barcelona,” she says, citing a study released in July 
by Switzerland’s ETH Ziirich university. She and 
Bugg can take the heat. “We're actively looking at how 
we can change our planting palettes by studying 
Mediterranean techniques,” she adds. “It’s not enough 
for a garden to be aesthetically stunning anymore.” ap 
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s one might reasonably expect, 
the California country home 
of Oscar-winning actress Anne 
Hathaway and her husband, 
jewelry designer Adam Shulman, 
has an intriguing narrative. 
We'd be disappointed if it didn’t. 
In the backstory they imagined 
for their enchanting 1906 Swiss 
chalet-style residence (which 
was destroyed by a fire in 1917 and rebuilt), Yves Saint Laurent 
once owned the property before director Wes Anderson moved 
in and put his own hipster-twee spin on the house. The fictional 
origin tale also includes something about Anderson and David 
Bowie cohosting an annual New Year’s Eve party there. That’s 
a lot of imagery to process, but Hathaway, Shulman, and their 
partner in drama, AD100 designer Pamela Shamshiri of Los 
Angeles’s Studio Shamshiri, embraced the challenge with gusto. 
“Pam really leaned into it,” Hathaway says of the extraordi- 
narily collaborative process of renovating her historic home, 
which was designed by architects Myron Hunt and Elmer Grey, 
authors of the San Marino residence of Henry and Arabella 
Huntington (now the main art gallery of the Huntington 
Library) and other prominent Southern California landmarks. 
“This house inspired lots of crazy creative discussions, but 
Pam wasn’t thrown by any of it,’ Shulman adds. “She brought 
a sense of sophistication, magic, and fun to the whole process.” 
Hathaway and Shulman describe the allure of their 
picturesque property in terms of a love affair. “The minute 
we came up the driveway and saw this incredible panoramic 
view unfold in front of us, we were hooked,” Shulman recalls. 


Says Hathaway, “It was the ideal combination of romance and 
great design. Our initial instinct was that this was going to 

be a very important place in our lives. I could really see raising 
a family here.” 

For Shamshiri, the fairy-tale architecture provided a 
jumping-off point for the fanciful, decades-spanning interiors. 
“We were dealing with a California fantasy of a Swiss chalet, 
built as a hunting lodge and a winter getaway, so we looked at 
a lot of historical Swiss imagery,” she explains. “We tried to 
maintain the sweetness that made the house so special while 
adding new layers of color, texture, and furnishings from 
different eras that reflect the evolution of the home over time 
and the warm, generous spirit of Annie and Adam.” 

That layering exercise comes to life with particular drama 
in the capacious music room, originally designed as a dance 
hall for young people from the surrounding community. 
Crowned with an early-20th century disco ball from a Turkish 
spa, the celebratory space hosts a piano, naturally; a sparkly 
Yves Klein Monogold table; and a broad array of cozy seating 
for Hathaway and Shulman’s frequent guests. “This room has 


LEFT ON A FIREPLACE- 
WARMED TERRACE, 
A PAIR OF JANUS ET CIE 
SOFAS WEAR 19TH- 
CENTURY COVERLETS. 
FRENCH 18TH-CENTURY 
COCKTAIL TABLE, 
CUSTOM LANTERN. 
OPPOSITE HATHAWAY. 


been a long-held fantasy of ours—a place where the people 
we love can gather and our musician friends can play. It’s the 
heart of the house,” Hathaway says. 

That same communal spirit animates the kitchen, where 
a long, slender island provides a perfect spot for guests to 
partake in the rituals of food preparation. Bathed in soothing 
shades of robin’s-egg blue and pale green, the kitchen opens 
directly onto a dreamy breakfast room, detailed with a 
scenic wallpaper set into the board-and-batten architectural 
details and, for a dash of Continental élan, a set of spruce 
modern chairs by the midcentury Italian designer Carlo di 
Carli. Shulman sums up the vibe, here and throughout the 
home, in one word: “Gemiitlich.” 

“Annie and Adam have a very adventurous sense of color, 
which I wholeheartedly supported,” Shamshiri says, noting 
the proliferation of peach and burgundy tones in the entry 
vestibule and music room, which were inspired by a favorite 
Gucci shirt. In another nod to fashion, Rihanna’s unforget- 
table imperial-yellow cape from the 2015 Met gala provided 
a touchstone for some of the golden fabrics and carpet in 


the music room and den. As for the soft pink that blankets the 
master bedroom, the designer notes matter-of-factly, “They’re 
very into pink. They embrace it!” 

Yet for all the sprightly details and eccentric juxtaposi- 
tions of contemporary and vintage furnishings, Hathaway 
and Shulman insist the true alchemy of their home rests in its 
less tangible assets—the scale of its rooms, the idiosyncratic 


circular floor plan, and its subtle connections to the landscape. 


“This is a house that expands and contracts based on how 
many people are here. When it’s just us and the baby, it feels 
very quiet and contemplative—the house feels like it holds 
you. When there are lots of people around, it opens up with 
energy and fun,” Shulman explains. 

Hathaway, whose new anthology series Modern Love 
debuts in October on Amazon, seconds the notion: “This is a 
place that balances the needs for isolation and community. 
When I have to concentrate intensely on a project, I can escape 
from the distractions of the outside world and find inspiration 
in the glorious mountains and the birds singing in the thicket. 
There’s music inside and out.” 
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that this was going to bea 
* very important place in 
our lives,” Hathaway says, 
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We were dealing with a California fantasy ofa 
Swiss chalet,” Shamshiri notes. “We tried to maintain 
the sweetness while adding new layers.” 


ABOVE THE HISTORIC HOME WAS DESIGNED BY ARCHITECTS MYRON HUNT AND ELMER GREY. 
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ABOVE FARROW & BALL’S PICTURE GALLERY RED AND SETTING PLASTER PAINTS ENLIVEN THE ENTRY WALLS. SAWKILLE CO. 
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IN THE BREAKFAST AREA, A SUSAN HARTER MURALPAP 


ERS WALLPAPER PEE 
1950 CARLO Di CARLI LEATHER ARMCHAIRS 
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Items pictured but not listed here are not 
sourceable. Items similar to vintage and 
antique pieces shown are often available 
from the dealers listed. 


(T) means the item is available only to 
the trade, 


FOREIGN EXCHANGE 

PAGES 92-101 Interiors by RP Miller; 
rpmillerdesign.com; and select furnishing 
throughout by Rudy Weissenberg of 
AGO Projects; ago-projects.com. PAGES 
92-93: Pendant by Pedro y Juana; pedroy 
juana.com. Pine-and-cotton chairs by 
Mestiz from AGO Projects; ago-projects 
.com, Table and chairs by Lanza Atelier; 
lanzaatelier.com. On floor, custom paint 
color by Comex; comex.com.mx. PAGES 
94-95: Vintage Afra and Tobia Scarpa 
Soriana leather-and-steel lounge chairs 
and ottomans from Istdibs; Istdibs.com. 
Wicker lamp and armchairs by Fabien 
Cappello, custom Pretty Penny marble 
cocktail table by Rudy Weissenberg, and 
custom rug by Agnes Studio, all from 
AGO Projects; ago-projects.com. At right, 
Metro coated steel floor lamp by 
Piovenefabi; piovenefabi.it. PAGE 96: In 
master bedroom, totems by Tepeu Choc 
from AGO Projects; ago-projects.com. 

Tn guest bath, custom handmade Mexican 
tile, Mushroom mirror by Anndra Neen, 
and lamp by Fabien Cappello, all from 
AGO Projects. Sink by Roca (similar); 
roca.com; with sink fittings by Delta; 
deltafaucet.com. PAGE 97: Custom wicker 
headboard and, on wall, Le Witt Loom 
linen-cotton, in ochre, both by RP Miller; 
rpmillerdesign.com. Reclaimed wood 
lantern lights by Rudy Weissenberg; 
ago-projects.com. Larami wool blanket 
and Maya Market wool rug(similar), 
both from RP Miller. Shams by Schweitzer 
Linen; schweitzerlinen.com; and Bellora; 
bellora1883.com. PAGE 98: On cabinets, 
custom paint color by Comex; comex.com 
.mx. Mixed glass pendants by Fabien 
Cappello from AGO Projects; ago-projects 
.com. Range by Mabe; mabe.com.mx. 
PAGE 99: In master bath, gourd lamp by 
Fabien Cappello and custom handmade 
Mexican tile, both from AGO Projects. 
Phann mirror by Anndra Neen (similar); 
ago-projects.com. Towel by Chiarastella 
Cattana (similar); chiarastellacattana.com. 
Sink by Roca (similar); roca.com; with 
sink fittings by Delta; deltafaucet.com. 
In study, pendant by Pedro y Juana; 
pedroyjuana.com. On shelves, custom 
paint color by Comex; comex.com.mx 


MAKE IT BIG 

COVER, PAGES 102-13: Architecture 

by BIG-Bjarke Ingels Group; big.dk; in 
collaboration with ZD+A; zda.com.mx. 
Landscape architecture by Entorno; 
entornopaisaje.com. Pool design by BIG- 
Bjarke Ingels Group. PAGE 1085: 11-Light 
Branching Disc chandelier by Lindsey 
Adelinan Studio; thefutureperfect,com. 
Ban dining table by ITZ Furniture; 
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itzfurniture.com. Barchetta armchairs by 
Flexform; flexformny.com. PAGES 106- 
07: Stools, sofas, side table, and chairs; all 
by Flexform; flexformny.com. PAGE 109; 
Outdoor Basket armchairs by Nanna and 
Jorgen Ditzel for Kettal; kettal.com. Side 
tables by Habitacidn 116; habitacion116 


com. PAGES 110-11: No. 32 dining table 
by Skovby; skovby.com. Folding chairs 
by Mogens Koch for Carl Hansen & Son; 
carlhansen.com. PAGE 112: U-Light 
Branching Disc chandelier by Lindsey 
Adelman Studio; thefutureperfect.com. 
Ban dining table by ITZ Furniture; 
itzfurniture.com. Barchetta armchairs 
by Flexform; flexformny.com. 


DECK THE WALLS 

PAGES 114-25: Wallcoverings through- 
out by de Gournay (T); degournay.com. 
Select oak flooring throughout by 
Bernard Dru Oak; oakfloor.co.uk. PAGES 
114-15: Linen quilt by Once Milano; 
oncemilano.com. Obi wool rug by The 
Rug Company; therugcompany.com. 
Greenaway bookcase by the Great Little 
Trading Co.; gite.co.uk. PAGES 116~17: 
In living room, curtains of Slub silk 

with silk velvet ruching by de Gournay; 
degournay.com. On de Gournay Italian 
neoclassical-style sofa, de Gournay silk 
velvet. Pillows of de Gournay silk velvets 
with trim by Samuel & Sons (T); samuel 
andsons.com. Fez rug, in natural, by 
Jennifer Manners; jennifermanners.co.uk. 
In dining room, on settee, Nouvelles 
Vague jacquard velvet, in rubis, by Dedar 
(T); dedar.com. Porcelain Kangxi Famille 
Verte Tiger lamp base with bespoke 
shades by de Gournay. PAGE 128: On walls, 
Raspberry Truffle paint by Benjamin 
Moore; benjaminmoore.com. Floral wall 
covering and side tables by Alessandra 
Branca for de Gournay; degournay.com. 
Oban Rise and Fall sconces by Vaughan 
(1); vaughandesigns.com. On antique 
bench, Faria Flowers velvet, in marigold, 
by Liberty Fabrics; libertylondon.com. On 
side tables, Shitake lamps by Collier Webb 
(7); collierwebb.com. On de Gournay 
hand-carved Louis XV sofa, Veda velvet, 
in midnight, by Anthology from Style 
Library (T); stylelibrary.com. Pillows of 
de Gournay silk velvets with trim by 
Samuel & Sons (T); samuelandsons.com. 
PAGE 119: Arabescato marble from Stone 
World London; stoneworldlondon.co.uk. 
On cabinets, custom paint shade by 
Papers and Paints; papersandpaints.co.uk, 
Range by Rangemaster; rangemaster.co 
.uk. Etoile bar stools by Green; greensrl.it. 
Kitchen Monobloc tap by Catchpole 

& Rye; catchpoleandrye.com. PAGE 120: 
Custom terrazzo flooring by Mosaic 

del Sur; cement-tiles.com. Oval tub by 
Tlbagnoalessi; laufen.co.uk. Wall-mounted 
bath-shower fitting by Catchpole & Rye; 
catchpoleandrye.com. On custom ottoman, 


Newton viscose blend by John Lewis & 
Partners; johnlewis.com. Linen curtain by 
de Gournay; degournay.com, PAGE 121: 
Hedges sconces, in custom yellow, by the 
Urban Electric Co,; urbanelectric.com. 
Mirrors by Reid & Wright; reidandwright 
.london. Three-hole basin sink fittings by 
Catchpole & Rye; catchpoleandrye.com. 
On vanity, marble from Granite & Marble 
International; stenework.co.uk. PAGES 
122-23: In child’s bedroom, Elephant 
chairs and table by EO; eo.dk. On shelf, 
Sunflower paint by Benjamin Moore; 
benjaminmoore.com. In children’s bath, 
Shot Light sconces by Collier Webb (T); 
collierwebb.com, Scallop Tole planter, 

in yellow, by Matilda Goad; matildagoad 
,com, Sink and toilet by Burlington 
(similar); burlington.eu; with fittings by 
Lefroy Brooks (similar); lefroybrooks. 
com. Wall tile by New Terracotta; new 
terracotta.com. In child’s bedroom, on 
antique bed, Young and Lovely panama 
weave, in rouge marinére, by Dedar 

(T); dedar.com. On custom pelmet and 
curtains, Dolce Pom Pom trim by Samuel 
& Sons (T); samuelandsons.com, Varia- 
tions rug by Christopher Farr from the 
Conran Shop; conranshop.co.uk. Sperone 
sconces by Maison Sarah Lavoine; 
maisonsarahlavoine.com. 


A PLACE IN THE SUN 

PAGES 126-131: Carolina Irving of 
Carolina Irving Textiles; carolinairving 
textiles.com; and Carolina Irving & 
Daughters; ci-daughters.com. PAGES 
126-27: Candlesticks and tablecloth, 

all by Carolina Irving & Daughters; 
ci-daughters.com, PAGE 128: In living 
room, sofa by Ikea; ikea.com. Pillows 

of Patmos Stripe linen, in indigo, by 
Carolina Irving Textiles; carolinairving 
textiles.com. Floor tiles by Azulejos de 
Azeitio; azulejosdeazeitao.com. PAGE 
130: In living room, on banquette, Ikat 
cotton-linen by Bujosa Textil; bujosa 
textil.com. Select pillows of Pomegranate 
linen, in Turkish red, by Carolina Irving 
Textiles; carolinairvingtextiles.com. On 
table, glasses by Vista Alegre; vistaalegre 
.com. Plates, napkins, and placemats; 

all by Carolina Irving & Daughters; 
ci-daughters,com, PAGE 131: Plate, bow}, 
and platter; all by Carolina Irving & 
Daughters; ci-daughters.com. On terrace, 
bench fabric and rattan chair; both by 
Tkea; ikea.com. 


THE GREEN TEAM 

PAGES 132-35: Sam Ovens of Sam 
Ovens Landscapes; samovens.co.uk, 
Caitlin and Tessa McLaughlin of Thrift 
Landscapes; thriftlandscapes.co.uk. 
Ula Maria of Ula Maria Landscape 
and Garden Design; ulamaria.com. 
Alexander Hoyle of Alexander Hoyle; 
alexanderhoyle.co.uk. Lilly Gomm 

of Lilly Gomm; lillygomm.com. Hugo 
Bugg and Charlotte Harris of Harris 
Bugg Studio; harrisbugg.com. 


CHALET CHIC 

PAGES 136-45; Interiors by Studio 
Shamshiri; studioshamshiri.com. 
Custom curtains and shades throughout 
by Ian Tyson; tyteckinc.com. PAGES 136- 
37: Jelly Jar tights by Deborah Ehrlich; 
marchsf.com. Chateau 120 range by 

La Cornue; lacornueusa.com. Fireclay 


apron front farmhouse sink by Rohl; 
rohlhome.com. Fittings and pot filler; 

all by Barber Wilsons & Co.; barber 
wilsons.com. Soapstone countertop by 
Stone West; stonewest.com. Stool by 
Sawkille Co,; sawkille.com. Curtains of 
Dotty linen by Rogers & Goffigon (T); 
rogersandgoffigon.com. PAGES 138-139: 
On terrace, sofas by Janus et Cie (T); 
jJanusetcie.com; with coverlets from 

the Window; windowthe.com. Antique 
cocktail table from Galerie Half; galerie 
half.com, Custom lantern by Studio 
Shamshiri from Paul Ferrante (T); 
paulferrante.com. PAGES 140-141: Sofa 
from JF Chen; jfchen.com. Wiggle stool 
by Frank Gehry; vitra.com. Vintage Paavo 
Tynell Alcor lamp (right) from Lief, 
liefalmont.com. Patagonian goatskin rug 
by Grand Splendid; grandsplendid.com. 
On mantel, vintage oil paintings from 
Galerie Half; galeriehalf.com. PAGE 142: 
In master bedroom, on walls, custom 
paint by Farrow & Ball; farrow-ball.com. 
Custom bed by Studio Shamshiri; 
studioshamshiri.com; with pillows by 
Nickey Kehoe; nickeykehoe.com; and 
Hollywood at Home; hollywoodathome 
.com. Leopard pillow from JF Chen; 
Ifchen.com, Brass swing arm sconces 
from Obsolete; obsoleteinc.com. Leather 
nightstands by BDDW; bddw.com. 
Curtains of Castellino Twill Mache linen, 
in bianco, by C&C Milano (1); cec- 
milano.com. PAGE 143: In entry, on walls, 
Picture Gallery Red and Setting Plaster 
paints, both by Farrow & Ball; farrow~ 
ball.com. Bench by Sawkille Co.; sawkille 
.com. Custom Pretzel sconce by Studio 
Shamshiri; studioshamshiri.com. In 
dining room, pendant by Woka; woka.com. 
Teak Borge Mogensen table and vintage 
chairs; all from Lief; liefalmont.com. 
Leather credenza by BDDW; bddw.com. 
Custom flatweave rug by Christopher 
Farr; christopherfarr.com. On stairs, wool 
runner, in custom color, by Decorative 
Carpets by Stark (T); starkcarpet.com. 
PAGES 145-45: On walls, Cotswolds 
wallpaper by Susan Harter Muralpapers; 
susanharter.com. Springsteen table, in 
black walnut, by Sawkille Co,; sawkille 
.com, Ball light pendants by Michael 
Anastassiades; michaelanastassiades.com. 
On bench, custom cushion of Mohair 
Velvet mohair by Rogers & Goffigon (T); 
rogersandgoffigon.com; fabricated by 
Mission Hills Upholstery; missionhill 
upholstery.com. Curtains of Dotty linen 
by Rogers & Goffigon (T), AB 
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PURE & SIMPLE 


Lightly stained, wire-brushed oak 
veneers with stainless-steel accents 
blend in the pure whiteness of the room. 
The exquisitely designed and masterfully 


manufactured kitchen is just one example of 
the specialty custom products that Downsview 


offers for the entire house. Artfully crafted 
in North America, the Downsview Kitchen 
product line is the result of 50 years of 
research and design experience. 


For more information and showroom 
location, visit downsviewkitchens.com 


© PAOLA LENTI SRL - PH. BY SERGIO CHIMENTI 


PAOLA LENTI @ 
DDC DESIGNPOST 


The lavish and inviting Paola Lenti Agio, 
a modular seating system with almost 
limitless configurations, is but one of the 
contemporary Italian luxury offerings on 
display at ddc DesignPost. 


Visit the showroom located at 181 Madison 
Avenue, New York, call 212.685.0800, 
or learn more at ddcenyc.com. 
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COMFORT THAT 


LOOKS AS GOOD | 
As |T PEELS! 


GelPro 


COMFORT FLOOR MATS 


Pamper your feet while 
standing on GelPro Elite, the 
world’s most comfortable and 
beautiful floor mats! 


Made with patented gel and 
energy-return foam, these 
ultra-supportive and plush 
comfort mats are the ideal 
solution for anyone who 
suffers from foot, leg and back 
discomfort or who spends a 
lot of time on their feet. 


A breeze to clean, GelPro Elite 
Comfort Mats add undeniable 
comfort and style to any space! 
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1000 siiencoler MADE IN THE USA 
& size combinations TH IMPORTED 


1.866.435.6287 


GelPro.com 
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Creative Oasis 


Art lovers, prepare to take a dip. On the grounds of Edinburgh’s Jupiter Artland sculpture 
park, Portuguese artist Joana Vasconcelos has unveiled Gateway, a flower-like swimming pool 
lined with nearly 11,400 azulejo tiles. From above, the permanent installation reads like a 
drop of water with six petals, each representing a member of the Wilson family, which founded 
the estate. But the pool’s sinuous form also relates to the site, thought to be an intersection 
of the leylines—or ancient energy paths—that some believe link spiritual loci around the world. 
“We're connecting the elements, sky and earth, with water,” explains Vasconcelos, who based 
the vibrant tilework, custom made in Portugal, on her own and the Wilsons’ astrological charts. 
(She also designed the surrounding, curvilinear landscape of yews, boxwood, beeches, and 
laurels.) And yes, in summer, you can really make a splash. “People who swim become part of 
the project,” she says. “Without using it, it isn’t activated.” jupiterartiand.org —ELIZABETH FAZZARE 


smilie «Jared 


